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Coming... 
“SCALAMANDRE in REVIEW” 


Presenting... 


THE NEW EXPERIMENT “LANARA ” 


WHAT IS IT? 





SCALAMANDRE AND MODERN 


WHAT IS CONTEMPORARY? 





SCALAMANDRE AND SILK 


$16.00 to $3.00 - WHAT DO YOU PAY FOR? 








SCALAMANDRE CREATORS OF TRADITION 


WHAT ARE THE FACTS OF THE RESTORATIONS? 








SURELY YOU WANT TO KNOW ... LOOK FOR THE STORY 
IN OUR FUTURE ADVERTISEMENTS! 


SCALAMANDRE 6suxs we. 


598 MADISON AVENUE, NEW YORK. PLAZA 9-2070 


Boston * Chicago * Atlanta ° Los Angeles + San Francisco 












JACGULEd Bbodart re 
ANTIQUES & REPRODUCTIONS 
585 Madison Avenue . New York e N ew York 


Antique armchairs from the Jacques Bodart. Inc. collection 
shown at either side of an Empire table with bronze legs 


and bronze acorn finials—a reproduction 


| 
| 
; 
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Sioneseon ate ‘hie tte toch salen 
individual pieces or extensive group seating . . euuniinndg 
rubber and supported on slender brass bases. 


DIRECTIONAL contemporary FURNITURE - FABRICS + LAMPS + ACCESSORIES 
201 EAST 57TH STREET, NEW YORK ~ MERCHANDISE MART, SPACE 17-106, CHICAGO 
Pittsburgh: Ft. Pitt Chair & Furniture 


Atianta: Southeast Wholesale Furniture Cleveland: Kane Co. 
Boston: Rapids Furniture Co. Milwaukee: Furniture Showrooms St. Lowis: Contemporary Furniture 
Buffalo: Buffalo Furniture Showrooms Minneapolis: Contemporary Furniture San Francisco: Design Center 
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proudly announces the appointment of — = 





== eI 
the distinguished design cnsultant ESS 


MR. JOHN F. FOSTER 
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FURNITURE BY C 


here 
comes 
summer... 


oe HOUSE OF 


NDOUR 


Morton Sundour Co., Inc. 40 East 53rd St., New York 22, N. Y. 


(RECTIONAL 


...time for furniture—and fabrics— 
to take to the outdoor life. Margate 
Check, 50” wide cotton in ten color 
schemes, is just one of the many 
Sundour-guaranteed* fabrics that will 
enhance this summer’s best dressed 
landscapes. 


*SUNDOUR GUARANTEE...Should a 
Sundour fabric fade by exposure to 
sunlight or in washing, we will 
replace it free of charge, and refund 
all reasonable making-up costs 
involved in the replacement. This 
guarantee applies to goods 

marked with the registered trade 
name “Sundour.” 


Samples also on display at 
branch offices in Chicago, Boston 
and Los Angeles, and at 
Morton Sundour Canada Ltd., 
79 Wellington St. West, Toronto. 





NEW ADDRESS 


160 EAST 56th STREET 
(Bet. Lexington and Third) 


NEW YORK CITY 
Co PLAZA 8-2893 


RUDER 














48” “Catch as Catch Can” glazed chintz, 74870 Series also on sheer cotton, 74880 Series 


JOFA, 


Established 1823 
Importers and wholesalers of drapery and upholstery fabrics 
45 EAST 53rd STREET, NEW YORK 22 





CHICAGO DALLAS LOS ANGELES 


s SAN FRANCISCO 
Merchandise Mart 3601 Dartmouth Street 100 N. Robertson Blvd. 


442 Post Street 


PARIS 


° 8 Rue Ambroise Thomas 
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ACCESSORIES TELEPHONE 


Borghese Co., The, 1231 23rd St., N.W., Washington 7, D.C. 

Ganes Mfg. Co., 212 20th St., Brooklyn 32, N. Y. 9-2546 
Interiors Import Company, Inc., 783 3rd Ave., N. Y. 17 5-5565 
Leeds, Wm. B., Gallery, 30 Beekman Pl., N. Y. 22 5-1828 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 5-3050 


ANTIQUES 


Altman, Irving, 57 E. 57th St., N. Y. 22 5-4645 
Benthan Ltd., 924 3rd Ave., N. Y. 22 8-3326 
French & Company, Inc., 210 E. 57th St., N. Y. 22 3-9650 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 9-8450 
Head-Bed Co., Inc., The, 976 Third Ave., N. Y. 22 5-4090 


CLASSIFIED ADVERTISING 


DRAPERY HARDWARE 
Gould Mersereau Co., Inc., 35C W. 44th St., N. Y. 36 MU 7-4840 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 
Cal-Craft Wood Fabrics, 407 Jackson Square, San Francisco i1, Calif. 
Carpenter, L. E. & Co., Inc., Empire State Bldg., N. Y. 1 4-0080 
Cassen, Henry, 509 Madison Ave., N. Y. 22 5-6060 
Cheney, Greeff & Co., Inc., 4 E. 53rd St., N. Y. 22 1-0200 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. 22 J 8-3572 
DuPont de Nemours & Co., Inc. (Fabrics Div.), Newburgh, N. Y. 

Jofa, Inc., 45 E. 53rd St., N. Y. 22 5-0500 
Knoll Associates, Inc., 575 Madison Ave., N. Y. 22 } 8-7900 
La France Industries, 119 W. 40th St., N. Y. 18 A 4-5320 
Lee, A. H. & Sons, Inc., 501 Madison Ave., N. Y. 22 5-1711 
Morton Sundour Co., Inc., 40 E. 53rd St., N. Y. 22 5-9171 
Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 MU 8-0374 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2nd 
Schumacher, F. & Co., 60 W. 40th St., N. Y. 18 5-5700 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 5-9500 
Thaibok Fabrics, Ltd., 3 E. 52nd St., N. Y. 22 J 8-7367 
Thorp, J. H. & Co., Inc., 250 Park Ave., N. Y. 17 5-5300 
Updecor Fabrivs, Inc., 6 E. 53rd St., N. Y. 22 J 8-0374 


FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 9-8210 
Jackson, Wm. H., Co., 8 E. 48th St., N. Y. 17 3-9400 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 8-3210 


FLOOR COVERINGS 


Jones, L., Co., Inc., 19 E. 53rd St., N. Y. 22 . 5-4900 
Lederer Carpet Corporation, The, 629 Lexington Ave., N. Y. 22 PL 1-1466 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 
Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 MU 9-3612 
Uvalde Rock Asphalt Co., P.O. Box 531, Frost Bank Building, San Antonio, 
Texas FA 8188 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 5-3273 
Anastasia Upholstering Co., 2023 Sansom St., Phila. 3, Pa. 7-0873 
Baker Furniture, Inc., 305 E. 63rd St., N. Y. 21 2-8640 
Bartolucci Arts, Inc., 54—56 E. 53rd St., N. Y. 22 5-8340 
Blackamoor, The, 17 E. 64th St., N. Y. 21 5-4370 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 5-6839 
Bruce Studios, 321 East 64th St., N. Y. 2! 4-0850 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 SL 55-2267 
Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 9-3290 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 back 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 
Dessauer, Doris, 206 E. 5ist St., N. Y. 22 PL 5-5861 
di Lucca, Inc., 1226 Second Ave., N. Y. 21 LE 5-0005 
Directional Showrooms, 201 E, 57th St., N. Y. 22 PL 9-5330 
Dods-Murdick, 36 E. 53rd St., N. Y. 22 MU 8-4300 
6-115 Merchandise Mart Plaza, Chicago 54, Ill. SU 7-9451 
Ficks Reed Co., 305 E. 63rd St., N. Y. 21 TE 8-2660 
Fine Arts Furniture, Inc., 320 E. 65th St., N. Y. 21 RE 7-4482 
Furniture Specialties, 318 E. 61st St., N. Y. 21 TE 8-7040 
Grand Central Wicker Shop, The, Inc., 217 E. 42nd St., N. Y. 17 MU 4-4610 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 
Hamilton, Charles, Inc., 18 E. 50th St., N. Y. 22 PL 9-2235 
Industria Mueblera, Naranjo 392-400 Mex. 4, D.F. 
Second Ave. at 64th St., N. Y. 21 
Ital-Art Co., 1 Park Ave., N. Y. 16 MU 3-6996 
Kittinger Co., 1893 Elmwood Ave., Buffalo 7, N. Y. 
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SOURCE 


TELEPHONE 


QUALITY 


FURNITURE (Continued) 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, IIl. DE 7-7144 


Meldan Furniture, Second Ave. at 64th St., N. Y. 21 TE 8-3040 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 TE 4-0878 
Miller, Herman, Furniture Co., Dept. IDD-44, Zeeland, Mich. 2161 
Modern Designs, Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 
Modern Manor, Inc., 44 W. 18th St., N. Y. 11 OR 5-8250 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 PL 3-6590 
Natale Showroms, Inc., 222 E. 46th St., N. Y. 17 MU 2-4852 
Parzinger Originals, Inc., 441 Madison Ave., N. Y. 22 EL 5-6122 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 
Richards Morgenthau & Co., Dept. N3, 225 Fifth Ave., N. Y. 10 MU 9-8184 
Risom, Jens, Design, Inc., 49 E. 53rd St., N. Y. 22 MU 8-0030 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 22 TE 8-7943 
Ruder Bros., 160 E. 56th St., N. Y. 22 PL 8-2893 
Ruseau, Don, Inc., 413 E. 53rd St., N. Y. 22 PL 3-0876 
Sacks, H.. & Sons, 667 Madison Ave., N. Y. 21 TE 2-8580 
Salterini, John. B., Co., Inc., 510 E. 72nd St., N. Y. 21 RH 4-8309 
Savino, Inc., 309 E. 47th St., N. Y. 17 PL 5-1740 
Saybolt & Cleland, Inc., 326 N. 17th St., Phila., Pa. RI 6-8724 
Seminole Furniture Shops, Inc., 300 E. 54th St., N. Y. 22 PL 3-6513 
Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 PL 3-1462 
Stiehl, A. H., Furniture Co., 28 W. 20th St., N. Y. 11 CH 3-5000 


Stuart, John, Inc., Fourth Ave. & 32nd St., N. Y 16 OR 9-1200 
Wheelright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-0950 3rd 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 EL 5-1335 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 


HIGH FIDELITY EQUIPMENT 


Fischer, Carl, Co., Inc., 165 W. 57th St., N. Y. 19 PL 7-2027 
LAMPS AND LIGHTING 
Abels Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 MU 6-0445 
Bibi & Co., 253 5th Ave., N. Y. 16 MU 9-4940 
Caldwell, Edward F. & Co., Inc., 101 Park Ave., N. Y. 17 MU 9-1790 
Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, III. PL 2-4741 
Crystal Mart, 34 W. 27th St., N. Y. 1 MU 6-5388 
Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 PL 5-1485 
Hansen, Donald, Lamps, 501 Sixth Ave.., AL 5-0339 
Hanson, Paul, Co., Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 
611 Mdse. Mart, Chicago 54, III. SU 7-3170 
Lightolier Co., The, 11 E. 36th St., N. Y. 16 LE 2-2900 
Moe Light, Inc., Dept. ID 454, 700 Oak St., Fort Atkinson, Wisc. 1140 
Nesle, 151 E. 57th St., N. Y. 22 PL 5-0515 
Rogers, Susan, 207 E. 66th St., N. Y. 21 BU 8-0123 
Superior Lamp & Shade Mfrs., 72 Madison Ave., N. Y. 16 MU 3-5657 


Weiss, David E. Importers (Antique Lamps) 863 Third Ave., N. Y. 22 
PL 5-1492 


Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 
LEATHER (GOLD TOOLING) 

Froelich Leather Craft Co., 43 W. 16th St., N. Y. 11 CH 3-1585 
MIRRORS AND MIRRORED FURNITURE 

Friedman Bros. Decorative Arts, 305 E. 47th St., N. Y. 17 PL 5-2737 
Harriton Carved Glass, 511 E. 72nd St., N. Y. 21 RH 4-4720 
Milch, D., & Son. Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 
Newcomb, F. J. Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 
PICTURES 

Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 
SERVICES 

Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 
SHADES 

Holland Shade Co., The, 999 3rd Ave., N. Y. 22 PL 1-1420 
WALLPAPERS 

Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 
Diament, A. L., & Co., 34 E. 53rd St., N. Y. 22 PL 3-5455 
Fine Art Wallpaper Co., Inc., 575 Madison Ave., N. Y. 22 PL 3-7513 
Jacobs, A. H. Company, 515 Madison Ave., N. Y. 22 PL 5-6585 


Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 
Owen, Margaret, Inc., 515 Madison Ave., N. 
Owen, Wilton E., Inc., 515 Madison Ave., N. 
Stockwell, C. W., Co., Dept. ID, 3262 Wilshire B 


PL 9-3706 
2 EL 5-1672 
2 PL 9-1490 
vd., Los Angeles 5, Calif. 
DU 7-3231 
Timbertone Decorative Co., Inc., 114 E. 32nd St., N. Y. 16 MU 4-3376 
Van Luit, Albert & Co., 4000-L Chevy Chase Drive, Los Angeles 39, Calif. 


CH 5-5106 
WORKSHOPS 
Steiner Studio, 427 E. 76th St., N. Y. 21 


<< «< 
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FRENCH FURNITURE 
OF THE 18h CENTURY 


authentic in design, of unexcelled 


quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 
IN DALLAS, TEXAS, THE RODGERS CO., 3017 FAIRMOUNT ST. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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KNOLL TEXTILES, INC. ff CHICAGO/GAWAS, DETROIT, MIAMI, WASHINGTON 


SHOG!I designed by Dennis y : iwaenclear brilliant colors, on transparent linen casement, 


for the Knoll international collection of textiles, 


Furnitu Fabrics 











LIONEL FREEDMAN PAINTING BY THEODOROS STAMOS — COURTESY BETTY PARSONS GALLERY 


ocha and coral... 
enchanting color combination in this newest 
of Woodard designs... Pinecrest. A design to 
build a room around indoors...to grace your terrace outdoors. 
Parkerized, as is all Woodard furniture, for rust-protection. 


Send for complete 1954 catalogue 


LEE L. WOODARD SONS OWOSSO, MICHIGAN ONE PARK AVENUE, NEW YORK 1645 MERCHANDISE MART, CHICAGO 
92 NEWBURY STREET, BOSTON 151 NORTH ROBERTSON BOULEVARD, LOS ANGELES 312 SUTTER STREET, SAN FRANCISCO 
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[he Candelabra Lamp 


Of gleaming white porce- 
lain and polished brass... 
unusual decorative lighting 
is provided by the five light 
candelabra—reading light 


by a hidden reflector 


A stately 43” high. 
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HARLEQUIN 


Ain | ff : 
ll lil . 4000-L Chevy Chase Drive, Los Angeles 39. A sophisticated 30’ handprint wallpaper in smart, new colorways with exciting metallic splashes for the 


contemporary intefior. Send 50¢ for generous samples. Distributed by: The Warner Co., Chicago; Dwoskin, Inc., Aflanta; Roy Jacobs Co., Texas; Albert Van Luit & Co., Cleveland; 


Decorators’ Showroom: 104 50. ROBERTSON, LOS ANGELES, CALIF. 





HE ASC OF MODERN FU 


CROSS-SECTION FOLDER: A FREE, 
EAMES CATALOG: ALL OF THE 


DESIGNS OF CHA AM 
=s See BY NELSON, EAM 





1 OBE THER DOCREES >: Em ; GIRARD FASRICS AND WALLPAPERS 


THE HERMAN MILLER COLLECTION: 
HARD-COVER VOLUME PRESENTING 
YHE BASIC FURNITURE 
MANUFACTURED BY 


HERMAN MILLER. $85. 


MERMAN MILLER 
FABRICS: SWATCH BOOK 
OF FABRICS AND 


t WALLPAPERS DESIGNED 
y EXECUTIVE OFF 


™ BY ALEXANDER GIRARD. $10. 
COMPLETE COLL 
EOG BROCHURE 
iN ONE SIMPL! 
HIGHLIGHTS 5 RGE NELSON'S 


OR PROFESSION 


ALL THE HERMAN MILLER LITERATURE. TO KEEP YOU UP TO DATE, MAY WE MAVE THIS INFORMATION? MAIL TO DEPT. 1DD-44 
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What is FORTISAN?.. Se ee 
FORTISAN is a super strong rayon yarn, vastly ditterent from. wedinses YORNS. otis ee 


What are its advantages? == = = ae = 
STRETCH and SHRINK RESISTANT — because-of its “aligned” molecular structures: <5 


in ee more strands are required to make a yarn. ee se | Hise es HE 
STRONG — a 30 denier strand of FORTISAN, similar in size fo yarns Found i in n sheer _ : = 


stockings; can support-a weight of approximately one. half pound. ~~ SS Sot a 
SUNLIGHT RESISTANT — accelerated orificial sunlight tas show FORTISAN warp b, SiiiigtiiHitises SST SES ERI EeREed GRY 





: mesa esse ro 22 Senter see seaeces’ — $33 “i . ae Fess tse 


Where-has FORTISAN been _. 
all these years? 


Seesing the Armed Forces: Since 1942 ‘vies 
FORTISAN was first developed by-Celanese scientists, ----.- 
every available pound has been consumed by our 
Armed Forces. It hos been used in cargo porachutes; 
fabric coverings for giant oirships: and combat gor- 


ment linings, for example. As a matter of fact, begestii fae i. 


FORTISAN wos uted wherever high strength. ood... 
exceptional dimensional a were doneotad: 


Tpieedphees 1 SSE. TS 5 Tits tHe dete + 





CHENEY, Qi 


4 EAST S3rd--ST., -NEW-YORK 22°Ne-Y- 
TELEPHONE: Plaza 1-0200 








BOSTON + CHICAGO #iN) WOELES on: Pui < SANA FRAN ¢ 
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They can’t be 
imitated! 


TEMPLETON 


SCOTTISH 


CHENILLES 


They have that individuality the discrimi- 
nating demand .. . that certain luxurious ap- 
pearance and durability that only genuine 
Chenilles by TEMPLETON afford. 


Only in close, dense weaves of costly East 
Indian and Scottish Blackface wools, and 
with the genuine, heavy Chenille back for 
maximum resiliency, they provide ultra rich 
settings for any decor in homes, offices, 
clubs and hotels wherever carpets are used. 


Smooth or nubby, in wide selection, from 
$21.00 to $59.00 retail. 


Capitalize on the 
““Semi-Ready Series 


by ordering a 27x 54" sample and/or the 
tuft and sample box with all 24 colors, at 
$15.00 and $10.00 each, respectively. 


JAMES TEMPLETON & CO. LTD., GLASGOW, SCOTLAND 
Originators and weavers of Chenille carpets for 115 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U.S. Agent 
Chicago 54: #13-153 Merchandise Mart 
Los Angeles 17: 650 So. Grand (D. A. White) 


INTERIOR DESIGN APRIL 1954 






CUSTOM-MADE 
TO YOUR 
REQUIREMENTS 







Seamless to 33-ft. Wide 


in the sizes you require —to 
the inch in width and in length 


No Waste 


You pay only for actual, wo- 
ven yardage, since you do not 
Yoh d-Ma Loo] ael-lama-Yell] (olal ol geleler 
loom widths 


Unlimited Color Range 


The wools are skein-dyed to 


any color you desire, and 















then woven, with 8-10 week 
shipment from N.Y 


“Semi-Ready" Series 


[bal-mn dele) Mel ia-Teloh Meh Z-1e Mle late 
ready to be woven at lower 
cost, with 5-8 week shipment 
24 colors in ADMIRATION and 
in CLYDE; 12 in SPLENDOUR 
TUFTED 







No Extra Charges 








Only in Chenille, can you se 


alia: Mell Mmial-MelelehZ-MelMalel-> tige 







cost olale Melt teMMel-Mmeltitla-te 


olan alixelauPmalrelameltleliin’ 









Qutdoor livine in stvle means 


. ae 7 
Maberini , 


Vey Wit T ID Se 
rh Sig 


A Set poy 
. 7 


_ 
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Dining Table (569), 60” long, $125.; Side Chair (769), $43.; 
Arm Chair (709A), $48.50; Double Chaise (659), adjustable 
back, $315.; Sta-Out Arm Chair (0663), $46.50. All furniture 


protected by famous NEVA-RUST* process against rust corrosion 





for six years. All pieces available in 9 decorator 


ae finishes. All prices approximate list. 





It is not genuine Salterini (Salterini VEVA- R UST without this seal on the frame. 


GUARANTEED AGAINST BUST FOR 6 YEARS 





‘pag gee JOHN B. SALTERINI CO., INC., 510 EAST 72nd STREET, NEW YORK 21 
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When the accent is on color, Vina-Lux is the natural 
flooring choice. Vina-Lux has an unexcelled range of 
lighter, brighter colors—colors made specifically to 
blend with today’s most unusual color schemes — the 
new trends in color appliances and in kitchen cabinets — 
the new miracle fabrics. 

Vina-Lux obsoletes old-fashioned cleaning methods, too. 
No on-the-knees scrubbing needed — this smooth-surfaced 
floor washes clean quickly and easily. No costly, tiring 
waxing is necessary with Vina-Lux. Its gleaming beauty 
is built-in — it keeps its glossy youth. 

With all its glamorous beauty, Vina-Lux needs no special 
care. Spilled foods . . greases or oils .. common household 
products won’t damage it. And its springy, resilient struc- 


ture makes walking and standing less fatiguing. 
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Vina-Lux is ideal for use wherever food is served or 
handled — where beauty and long life are wanted. To any 
room or any home, it brings the luxury of top-quality 
flooring. Learn more about America’s leading vinyl- 


asbestos tile — send for the Vina-Lux Catalog, complete 





with color chart and product data. 


. 
M45OCL ~ 
REINFORCED } VINYL TILE 


AZROCK PRODUCTS DIVISION e UVALDE ROCK ASPHALT CO. 
FROST BANK BUILDING e SAN ANTONIO, TEXAS 
MAKERS OF VINA-LUX @ AZROCK © DURACO e AZPHLEX 
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#4624—Commode, mahogany Fruitwood finish. 
Brass gallery. 
#4625—Matching Sconce Mirror with sunburst top. 


The passing years prove how wise is the choice of 
Grosfeld House Furniture! Each hand-crafted piece 
retains the drama, the sense of importance that 
gives this superlative furniture — traditional or 


modern — appeal that is timeless. 


Catalogs on request. 


705 VA AYOUse 


DAL 









decor 
that 
triumphs 


over 


time 





#4592—Hand-carved mahogany in Blond 
finish (other finishes to order). 
White marble top. Hand-chased brass pulls. 


j 


Announcing a New Import Department 
Grosfeld House is now one of America’s largest sources for 
18th and 19th Century porcelains, lamps, chandeliers, objets 
d'art, from England and the continent. This new division is 
under the personal supervision of MR. ARTHUR ABBEY. 


New shipments just arrived. 


215 EAST 58th STREET, NEW YORK 22, N. Y. 
LOS ANGELES; 145 NORTH ROBERTSON BOULEVARD 


LAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 


CLEVELAND: JOHN POLATSEK, INC., 4917 SUPERIOR AVENUE 


New York Showrooms open Thursdays until 8:30 P.M. 


Manufacturers of Furniture 
and Sole U. S. Agents for 
Firth of England Carpeting 














THE 


Arie & Fabio 
Correct Address 


Our bifocals must need changing, for 
when typing the address of Arie & Fabio 
in a report which appeared on these pages 
last month, our finger slipped and hit 
the wrong key, and the error passed right 
through galley, page proof and all. Our 
apologies to everyone concerned, but most 
of all to any interior designers who may 
still be wandering around in vain trying 
to find a little shop devoted to metal 
furniture and accessories, and bearing the 
name of Arie & Fabio. Their correct ad- 
dress is 231 East 56th Street, New York. 


Portable Wallpaper 
Showroom 


Although the New York showroom of the 
Fine Art Wallpaper Company is at 575 
Madison Avenue, that address can now 
be extended to include the studio of every 
interior designer in the country. This far- 
reaching arm of Fine Art is possible by 
means of four volumes of sample books 
containing their entire “Jewel Collection” 
of wallpaper patterns in all available col- 
orings. In plain, cold figures this amounts 
to the somewhat staggering sum of five 
hundred different papers—three volumes 
devoted to handprinted papers, the fourth 
with their complete selection of flocks. 
If interior designers are the busy people 
that we think they are, this wallpaper 
showroom at their fingertips should prove 
to be an excellent time saver and work- 
ing tool. From these four volumes you 
can present to your clients the actual 
samples, in complete repeats, of wall- 
papers appropriate for all types of rooms, 
in styles which run the gamut in tradi- 
tional and modern. And if you like a 
certain pattern but don’t find just the 
color you are looking for in any of the 
samples, there is a special chart included 
with ground colors on which any of the 
Fine Art patterns may be printed at no 
extra charge. Supplementing the four 
volumes of repeat papers is a sample 
swatch book of all the grass cloths, Shiki 


INTERIOR DESIGN APRIL 1954 


MARKET 


silks and veneer woods carried by Fine 
Art. If you are still with me, you must 
be wondering just what all this will cost 


- you. Actually nothing, since the initial 


payment of $40.00 is returned after the 
purchase of a nominal amount of paper. 
For further details, write to Fine Art 
Wallpaper at the above address. 


Window Treatments 
by Holland Shade 


We never realized that the decorative 
possibilities with woven wood and win- 
dow shades were quite so manifold until 
we viewed the recent opening of an “Ex- 
hibit on Window Treatments” at Hol- 
land Shade Company, 999 Third Avenue 
(on the corner of 59th Street), New 
York. The current display is an inte- 
grated part of their newly designed show- 
rooms and one which is well worth an 
in-person visit. Displayed in an easy-to- 
see manner are fabric shades of every 
description: in plain white and a multi- 
tude of solid colors; with printed de- 
signs; in a delicate Holland lace. Woven 
woods have been used in their natural 
colors for roll-up and = spring roller 
shades, cornices, draperies, cafe curtains, 
room dividers. Smaller samples of each 
are shown to illustrate the complete color 
ranges. In addition to the woven wood 
and fabric treatments, there is also a wide 
selection of metal Venetian blinds and 
various shade trimmings. If you can’t visit 
the showroom personally, write for their 
illustrated brochure. 


Ruders Move 


Ruder Brothers, whose traditional fur- 
niture in the French manner is by now 
something of a tradition in the trade, 
have moved to a new showroom at 160 
East 56th Street, New York. Not only do 
their new quarters give them more than 
triple their former space, but its archi- 
tectural arrangement of semi-partitioned 
areas has enabled them to set up numer- 
ous furniture groupings and suggested 
settings. The first floor is given over 





A BRIEF GUIDE TO NEW 


SOURCES AND PRODUCTS, 


AN INTRODUCTION TO 
LITTLE~-KNOWN ARTISTS 


AND CRAFTSMEN, AND A 


SURVEY OF CURRENT 


TRENDS FROM COAST TO 
COAST. 


largely to bedroom and dining room 
furniture; a mezzanine floor, partly vis- 
ible from below and encompassed by an 
antiqued railing of iron, is devoted to 
dining room groupings; a lower floor 
area holds their living room and addi- 
tional bedroom pieces. In spite of the 
time-consuming process of getting settled 
in a new building, the Ruder drafting 
boards have not lain idle, and we noted 
a considerable number of additions to 
their line. Chief among these are a score 
or more of tables—round and octagonal 
cocktail tables; Biedermeier sofa and end 
tables; a set of wedge tables, in provin- 
cial styles, yet perfect for use with mod- 
ern sectional sofas. There are four new 
breakfronts in sizes from 75” to 84” in 
length. And with a variety of uses and 
in many different styles is the beginning 
of a line of occasional arm chairs. This 
group, when complete, will contain thirty 
models in such interesting forms as comb 
back, ladder back, and high cane back, 
with frames, of course, which bear the 
usual Ruder stamp of fine hand-carving. 


Design Integration 


We were at a press showing of Paul Mc- 
Cobb designs the other day and must 
confess we left in a rather depressed 
state of mind. For after viewing the 
newly designed showroom which features 
his furniture, fabrics, lamps and acces- 
sories, we wanted to go home and scrap 
everything in our apartment. This was 
an impulse we haven't carried out—yet— 
but it may well be the reaction of others 
who study the beautifully planned treat- 
ments of color and design which have 
gone into Directional Showrooms, 201 
East 57th Street, New York. Although 
there are different colors used in each 
of the many room settings, there is a feel- 
ing of unity which sweeps through the 
entire area. This is due partly to the 
repetition of motifs, the most noticeable 
of which is the diamond block taken from 
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—and beautifully printed with designs 
taken from “Nature’s Realm,” our new 
collection of contemporary renderings. 
“Kites,” “Oars,” and “Lemon Espalier” are 
particularly adaptable to today’s wide 
windows with their lavish use of fabric. 


, 


See “Kites” and “Lemon Espalier” also printed 
on miracle-fabric Fortisan — another Stroheim and 


Romann newsworthy cloth for spring. 








STROHEIM & ROMAN 


DECORATIVE FABRICS OF DISTINCTION 
35 EAST 53rd STREET, NEW YORK 22, NEW YORK 
BOSTON * PHILADELPHIA 
CLEVELAND * MIAMI * LOS ANGELES 


CHICAGO ¢ DALLAS * SAN FRANCISCO 
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JENS RISOM DESIGN, INC., 49 EAST 53 STREET, NEW YORK 22 * ALSO: CHICAGO * HOUSTON * ATLANTA 


eeeee 





WRITE FOR NEW CATALOG 








RICHARD AVEDON 





















... characterizes this Antique 
Carved Chippendale Pine 
Breakfront Bookcase. (Circa 
1780) from Fornham Hall, 
Suffolk, England. From elegant 
contours to magnificent 
finish ...it bespeaks the work of 
masters. 18” x 64” x 88” H. 





WOOD and HOGAN 


385 MADISON AVENUE + NEW YORK 17, N.Y. 


America’s Largest Wholesale Selection of Distinguished English Furniture 


Sole American distributors for Arthur Brett & Sons, Limited 
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Maintenon.. adapted fro wn an old French wallpaper. 
P pape 
Printe d on line 2 an | dam is k. 


_ «Brunsehune & ins 


Decorative I Fabrics 
509 MADISON AVENUE : NEW YORK 


Philadelphia * Boston * Chicago * Los Ange ‘les * San Francisco * Dallas *.Paris * 
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Continued from page 25 
Mr. McCobb’s newest wallpaper and 
fabric designs; partly to a carry-over of 
colors; partly to the furniture itself; and 
partly to downright good designing. 
There are so many new additions to his 
furniture designs that it is impossible to 
enumerate them all here. Some of the 
highlights are new tables in his “Connois- 
seur’s Collection,’ in mahogany with 
brass stretchers and accents; the addition 
of a new mobile server, several cabinets 
and dressers, a dining table and chairs to 
the Calvin Group; and a new “Metric 
Group” of upholstered units. As with Mr. 
McCobb’s previous designs, two of the 
most outstanding characteristics of his 
new furniture are its interchangeability 
from one room to another, and its unit 
integration which enables one to design, 
from a few key pieces, an entire room, 
or an entire home. 


Antique Accessories 


The main floor of Grosfeld House, 215 
East 58th Street, New York, is sparkling 
these days with antique porcelains, bac- 
carat crystal, and other objets d’art. Un- 
der the direction of Arthur Abbey, this 
new department has imported from Eng- 
land and Europe such rare and beautiful 
items as a pair of eighteenth century 
Derby fruit coolers, Colbrookdale urns, 
and complete dinner sets. There are 
French Empire candelabra of bronze, 
crystal chandeliers, unusual ivory figures, 
opaline vases. For the wall, there are 
barometers, wall brackets and old prints. 
In addition to the antique accessories, 
there are a few modern pieces of Italian 
ceramics and Venetian glass. 


That Kroll Touch 


The fabric racks at the Boris Kroll show- 
rooms have been set ablaze with the 
vibrant colors of some two hundred and 
fifty upholstery and drapery fabrics 
which make up Mr. Kroll’s new Carib- 
bean Series. As its name implies, the 
series derives its color and design in- 
spiration from characteristic elements of 
the Caribbean—the sea, the sky, the trop- 
ical sun. In the Flamingo Group are 
flaming and brilliant oranges, yellows and 
olive-greens. The Yucatan Group picks 
up bright yellows and colors of the sea 

blues, greens and blue-greens. The Rivera 
Group has darker tones of lavender 
fuchsia and dark blue. To some, Lurex 
threads give an added spark of color. The 
weaves vary from plain all-over textures 
to chenille effects, multi-colored stripes 
and even Jacquard patterns. There are 
printed stripes on linen in colors of all 
three groups; primitive designs arranged 
in all-over patterns or in broad striped 
effects; multi-colored plaids with as many 
as ninety-six different colors interwoven. 
And there are novelty sheers for curtains 
to blend with each group. Colors and 
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textures are so coordinated that it is pos- 
sible to create literally endless combi- 
nations in schemes which are analogous 
in the color palette, or complementary. 
There are fabrics of the same color yet 
with subtle variations of tonal value; 
some in which several colors are inter- 
woven so that in the blue-greens, for ex- 
ample, blue will predominate in some; 
green in others. The Caribbean Series 
may be seen in New York at 220 East 
51st Street or 515 Madison Avenue. 


Superlative French 


Anyone who has seen the custom-made 
French furniture of Don Ruseau, 413 
East 53rd Street, New York, will under- 
stand when we say that their reproduc- 
tions are comparable only to the original 
antiques from which they are copied. 
Even this comparison is not always pos- 
sible, for there have been several known 
instances in which a Ruseau reproduction 
has not only been sold by usually infal- 
lible auction galleries for the original but 
has brought more money than the Ruseau 
firm paid for its model. There are a num- 
ber of reasons which account for this un- 
usually superb quality of workmanship. 
Far from being an assembly-line opera- 
tion, only one piece of furniture is made 
at a time, entirely by hand, and every- 
thing which goes into it stems from the 
Ruseau workshop at 2157 First Avenue 
(1lith Street). Clients are invited to 
visit the workshop and usually do when- 
ever something is being made for them. 
Although there are numerous models and 
hundreds of photographs in the Ruseau 
showroom, it is unusual for a client to 
choose a piece exactly as shown. Varia- 
tions, even to the difference of an inch in 
measurements, may be called for. Or per- 
haps the model of a Louis XVI commode 
may be exactly what is being sought as 
to size and style, but a painted finish is 
desired. Or if a client has two antique 
chairs and wants two more, she can get 
copies which will be indistinguishable 
from the originals—except for the fact 
that the reproductions will probably be 
sturdier in construction. Although French 
Provincial furniture has been the main 
forte of the Ruseau work, more recent 
models have included Directoire styles, 
the court furniture of Louis XVI, and a 
number of pieces with an Italian influ- 
ence. In addition to furniture, one can 
also have an entire room constructed in 
the style of any French period, from 
floors and panelled walls to mantels and 
screens. 


Waverly Bonded 
Wallpapers 

Some years back, in 1937 to be specific, 
the Waverly Fabrics Division of F. Schu- 
macher first introduced a group of fab- 
rics called “Glosheen” which carried a 
bonded guarantee as to washability and 
sunfastness. Now, through a new vinyl 
coating process, they have extended this 





same guarantee to wallpapers and have 
introduced an extensive collection called 
“Waverly Bonded Wallpapers.” Unlike 
many washable and fade-proof papers, 
this new group does not have a shiny 
coated surface, but rather a soft, “suede” 
feeling. Yet stains caused by grease and 
dirt can be easily removed with ordinary 
soap and water, and the papers can be 
used safely in kitchens or bathrooms. The 
collection also has a good many other 
features to recommend it. Each of the 
twenty-two patterns is fully correlated 
with companion or matching fabrics. Re- 
tail prices range from $2.95 to $3.95 a 
roll. And there is a great variety of de- 
signs from which to choose, ranging from 
a traditional floral called “Charleston 
Gardens” to a modern stylized interpre- 
tation of fruits and vegetables called “A 
la Carte.” Other interesting designs in- 
clude an amusing array of “American 
Antiques” with clocks, bicycles, weather 
vanes, and mementos of the past; “Gay 
Nineties,” a sketchy pattern of Victorian 
furniture and accessories; a present-day 
artist’s version of the characters from 
“Alice in Wonderland.” ‘A sample book 
of the entire wallpaper collection and 
swatches of companion fabrics may be 
ordered at $7.50 each from The Waverly 
Fabrics Division of F. Schumacher and 
Company, 60 West 40th Street, N. Y. 


New Lamps at 
Beth Weissman 


Good lamps are always in demand and 
the more to choose from the better. That 
is certainly the philosophy at Beth Weiss- 
man, 49 West 23rd Street, New York, 
and we agree with it wholeheartedly. The 
newest batch to arrive is decidedly some 
of the most interesting in form and com- 
bination of materials that have come 
from their prolific designers. A wood 
group includes candelabrum lamps, a 
model with a base of a miniature Louis 
XVI table, and several with cabinet grill 
work inset in various types of pedestal 
bases. Some of the grill work bases are 
topped by hand-painted Bristol glass 
columns. The wood is in a choice of a 
warm-toned brown or black. There are 
three découpage lamps which depict 
classic figures, butterflies or green leaves. 
Unusual in height is a new design which 
they have dubbed a junior floor lamp 
since it towers an impressive fifty inches. 
It is available in turquoise or pink glass 
decorated with brass star forms. Several 
lamps combine glass and brass with 
decorations painted in such a way that 
they give the impression of unusual 
depth. And for the bedroom there is a 
new group of small lamps with glass 
forms in pinks and blues. A new brochure 
with illustrations of their new lamps may 
be obtained by request on your letter- 
head to Beth Weissman at the address 
given above. 


‘ 


Continued on page 36 
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Home life and social life are primarily . . . night life. 
That’s when your work is “on display.’’ That’s why you 
must give creative thought to lighting . . . not just 
light fixtures, but /ighting as a decorative element. 














’ COlorty; deco, 


Inspiration-Lighting by Moe Light is one of the most 
flexible tools available to the skilled interior designer. 
For it enables you to achieve numerous effects through 


Slement 


different types of light, varying intensities, 
direct or indirect sources. 


Moe Light Contemporary, Traditional, Accent, 
Recess and Wall Lights make it possible for you 

to ‘‘set your stage,” vary room moods, 

bring out the full beauty of fine furnishings. 


is the most varle” 


insP! 











*(a combination of general, localized and accent lighting) 








Send for this Technical ‘‘How To Do It" Book 

“Your Home and Inspiration-Lighting” is a 

52 page “how to do it” book, lavishly 

illustrated in full color. Technical data, 

specifications, suggested solutions, a wide 

variety of fixtures, beautiful room settings . . . 
all these help you to 


iat PY | achieve Inspiration- 
mY Lighting in your 
- interiors. 








MOE LIGHT, (Division of Thomas Industries Inc.) DEPT. 1D-454 
Fort Atkinson, Wisconsin 


I am enclosing $1.00 for the new book, “Your 
Home and Inspiration-Lighting.” If | am_ not com- 
pletely satisfied, I can return the book to Moe Light 
within 10 days and receive a full refund. 











NAME a 

Princeton, Kentucky and 
ADDRESS Los Angeles, California 
CITY ZONE “STATE 
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As you like it in 


traditional or contemporary setting 
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magnificent raw materials and old world hand . 
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of this new kind of contemporary furniture... 
designs by edmond j. spence offer unusual se 


Versatility for the creative decorator. Z 












INDUSTRPA MUEBLERA -: 
second ave. at 64th st. (meldan bidg.) n. y.c.,21 
showrooms: boston, 420 boylstan st. e chicago, space 6-171, 
merchandise mart e los angeles, 315 s. robertson blvd. 
dallas, 2622 cedar springs 


@ factory: naranjo 400, mexico 4, d. f. 
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An 18th century handkerchief is the inspira- 
tion for this authentic reproduction from the 


original at Colonial Williamsburg. 


The original of “Aviary” was printed and 
engraved by the same English printer who 
made this reproduction and it is truly an ex- 
ample of copper engraving at its finest. 31” 
printed cotton with a 2614” repeat, in distinc- 
tive colorations, 


- By special appointment, F. Schumacher 
& Co. is the only licensed manvufac- 
turer of authentic reproductions, exclu- 
sive adaptations and commemorative 
fabrics for Williamsburg Restoration, Inc. 
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Arathor, fos one tiAgt. 
in Du Pont Feaborilite elastic 

supported vinyl plastic upholstery 





Now ... Du Pont ‘‘Fabrilite” 
elastic-supported vinyl plastic 
upholstery with an elegant soft- 
ness that conjures up the handi- 
work of Old World leather 
craftsmen! It’sthe fabulousnew 
Seville pattern in a range of 
smart, subdued colors by Rus- 
sel Wright that lend an air of 
quiet distinction to any room. 
Though soft as a glove, Seville 
is super-tough . . . washable, 
too! Comes in a dry, high-slip 
finish (a unique ‘“‘Fabrilite”’ 
feature) that means genuine 
comfort, less dirt accumula- 
tion, and ease of cleaning. 
Seville is one of many imagi- 
native and beautiful patterns 
in Du Pont ‘‘Fabrilite’” —each 
available in a wide range of 
colors. See them in color at first 
hand. Write forsampleswatches 
to E. I. du Pont de Nemours & 
Co. (Inc.), Fabrics Div., New- 
See and feel an actual swatch of “‘Seville”’ in the April burgh, New York. 
issue of the “New York Showroom Sample Service” 


DU PONT 
op i te 
2E6.U. 5. PaT.OFF E L = Ss T I ie 
BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY SUPPORTED VINYL PLASTIC UPHOLSTERY 
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“TANGIER” 


Hand-printed 50” satin, vibrant 
with North African colors—Tangier Pink, 
Tunisia Red, Algiers Blue, Morocco Green, 
our Series #29478. Catalina Cloth in 
natural and eleven other colors, #2266. 
50” “Duet” Reversible Tweed in pink, 
green and four other colors, #10545. 


). H. THORP 6 iz, INC. 250 PARK AVENUE @ 41E. 57TH ST., NEW YORK 


BOSTON + PHILADELPHIA + CHICAGO + DALLAS + LOS ANGELES + SAN FRANCISCO 
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New Home for Habitat 


There’s much more to note than just a 
new address for the firm of Habitat. For 
in addition to setting up an attractive 
showroom at 235 East 58th Street, New 
York, the designers who make up this 
firm have introduced new designs in 
modern furniture, fabrics and lighting. 
Furniture, designed by Paul Mayen, 
Warren Nardin and Albert Radoczy, 
makes an interesting use of chrome for 
the frames of chairs, stools, sofas and 
cocktail tables, the latter with glass or 
Micarta tops in different colors. A group 
of casement fabrics by Emily Belding is 
made of ramie, a vegetable fiber which 
resembles linen, is very strong, mildew- 
proof and resistant to shrinkage. One of 
her most interesting—a recent Good 
Design winner, incidentally—consists of 
a series of large and small stripes on 
three 18” strips of fabric sewn together. 
The overlapping of the strips prevents 
the fabric from sagging when used in 
large window areas. Paul Mayen, a name 
also familiar to the Good Design roster, 
has introduced fifteen new designs in 
lighting, mostly ceiling fixtures. Mr. May- 
en’s basic designs on which he has made 
a number of unusually interesting varia- 
tions, are simple rectangular and cylin- 
drical forms of heavy white opal glass, 
open at both ends. From this, stem table, 
wall and ceiling models with such varia- 
tions as the addition of colored diamond 
blocks, or brass prongs which extend 
from the bottom. Some are encased in 
aspenslat; others are shaded; and still 
others are set in brass frames. 


Moe Light 


Lighting fixtures for any type of room 
and to fit any mood are offered by Moc 
Light, Fort Atkinson, Wisconsin. Shown 
in their catalogue are dozens of ceiling 
fixtures in both modern and traditional 
styles. Living or dining room models in- 
clude stationary and adjustable fixtures 
of brushed brass, fixtures in combinations 
of brass and white Fiberglas; fixtures 
which yield both direct and _ indirect 
light; fixtures with colored shades and 
reflector bowls. From the Moe wall light- 
ing group, there are units in the form of 
valances which can be used over win- 
dows, above a bed, or as wall lighting 
over a sofa. For kitchens and dinettes 
there are appropriate fixtures for ceil- 
ings, and wall models for use under cab- 
inets, in both incandescent and fluores- 
cent light. There is even a special group 
of fixtures for use on porches and out- 
doors. And there is a complete selection 
of recessed fixtures, dramatic in effect 
and practical in application. The Moe 
Light catalogue, with a complete and 
illustrated index, is available by request 
on your letterhead. 
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Rattan or Metal 


After thirty-two years as a retail outlet 
for reed and rattan furniture (except for 
a brief time during the thirties) the 
Grand Central Wicker Shop, 217 East 
42nd Street, New York, is now operating 
on an exclusively-to-the-trade policy. We 
browsed through their showroom the 
other day and were pleased to find not 
only a complete line of rattan furniture 
manufactured by the Tropical Sun Com- 
pany of California but also a full selec- 
tion of metal furniture by Molla. This 
seems to us to be an ideal combination 
since the two types are so often used to- 
gether. In addition, there are accessories 
—lamps, planters, wall decor—to blend 
with both. Fortunately, now that rattan 
is no longer relegated entirely to outdoor 
use, the Tropical Sun line includes many 
interesting groups of furniture for every 
room in the home. And although hand- 
crafted in California of Philippine rattan, 
a full stock is maintained here so that 
immediate delivery is assured and ship- 
ments are made FOB New York. A con- 
tract department and workshop are also 
maintained here, and one can also get 
furniture made on a custom basis. Fully 
illustrated catalogues of both metal and 
rattan furniture will be sent on request. 


Fabrics With Drama 


Arundell Clarke, 25 East 73rd Street, 
New York, has introduced a group of 
printed fabrics based on modern paint- 
ings. Mr. Clarke has dubbed his collec- 
tion the “Structural Theme,” an appro- 
priate title, for each fabric design is 
screen printed by the panel, and motifs 
can be placed according to the structural 
demands of the room. Designs are dra- 
matic—geometric and abstract patterns 
which create an enormously striking ef- 
fect as displayed in floor-to-ceiling 
lengths against the black and white walls 
of the Clarke showroom. In addition to 
his prints, Mr. Clarke is presenting a 
new upholstery fabric calied “Fir-Fibre,” 
a recent Good Design winner, created 
from chemically treated paper by the 
Marlan Corporation. Fir-Fibre is made 
in a herringbone weave in several solid 
colors, and in a striped design. It is par- 
ticularly adaptable to slip cover use, and 
has a cool, summery look which lends it- 
self well to terrace and summer furniture. 


Custom Fabrics and 
Trimmings 

Although the firm of Joan L. Maag, Inc. 
is a new one, there is a tradition behind 
it which goes back a good many years. 
The new firm is a manufacturer of cus- 
tom fabrics and trimmings, but the fab- 
ric know-how and hundreds of samples 
which are piled in Miss Maag’s show- 
room at 208 West 23rd Street, New 
York, stem from her father, the late Ed- 
ward Maag. Among these many samples, 





one can still find examples of those which 
Edward Maag once created for the Met- 
ropolitan Opera House, the Metropolitan 
Museum and the homes of many of the 
country’s V.I.P.’s. Following in this tra- 
dition, Miss Maag offers to the trade 
special order fabrics and trimmings for 
draperies and upholstery, in traditional 
or modern styles, on all types of materials 
—silk taffetas, antique satins, damasks— 
in plain, striped and strié weaves. There 
is a minimum order yardage of ten yards 
of fabrics, and twelve yards on trim- 
mings. For an appointment, call Oregon 
5-3530. 


Alpujarra Rugs 

The Lorton Studios at 21 East 62nd 
Street, New York, has an excellent selec- 
tion of Alpujarra rugs in colorful Spanish 
or Moorish designs which range from 
classic to modern geometric. The rugs are 
woven on hand looms by a round wire 
technique which creates rich textures. As 
a decorative accent, the rugs are enorm- 
ously effective, and even a small five by 
eight can set the whole tone of a room, 
yet it will not overwhelm the other ele- 
ments. Colors can be ordered on a custom 
basis, but we were quite partial to a white 
geometric pattern on black ground, and 
a dark brown wrought iron design on 2 
beige ground. Sizes range from runners to 
room size, can be made in any length and 
in any width up to eighteen feet. The 
small to medium-sized rugs, however, 
seem to be the most effective. The rugs 
are imported by Miss Henni Lorton who 
works by appointment only. She can be 
reached by telephone at TEmpleton 
8-0190. A letter directed to her will bring 
an illustrated brochure and answers to 
any questions you may have. 


Custom Cabinetwork 


Some four years ago a young Brooklyn 
couple, Murray and Florence Rosenblatt, 
began to spend their spare time in making 
cabinet pieces for their own use. Today 
what started as an avocation has turned 
into a prosperous vocation, and they have 
their own shop at 87 Luquer Street, 
Brooklyn, which they have dubbed the 
B & F Crafts. Their specialty is built-in 
storage units, each an individual creation 
designed to fit the requirements of a par- 
ticular job. Since one of the greater 
cabinet problems today is where to house 
the necessary components for radio, 
phonograph and television sets, they have 
considerable call to solve specific problems 
of that nature. In working with clients, 
their first step is to take preliminary 
measurements for a required unit and to 
suggest appropriate woods, This is fol- 
lowed by sketches and an estimate of costs. 
Interior designers are given a trade dis- 
count and are, of course, invited to work 
with the Rosenblatts in making plans. By 
telephone, they can be reached at ULster 
8-1487. ‘ 
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SOFA DESIGNED IN DENMARK BY PETER HVIDT FOR JOHN STUART INC. COFFEE TABLE DESIGNED BY RAY SOBOTA PAINTING BY PICASSO 
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WRITE FOR “THIS IS JOHN STUART INC.” 231 PHOTOGRAPHS OF JOHN STUART FURNITURE 
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This unique coffee table is really a symbol ee exemplifies the breadth 
of choice that awaits you when you come to Knapp & Tubbs for unusual occasional furniture. 
No matter whether you need exhilarating modern designs, 


mellowed traditional forms, or any of the phases between, you will find K&T’s selection 


of accent pieces both rewarding and time saving. 


NAPP.” TUBBS. Inc. 


CHICAGO 


Los ANGELES 
MERCHANDISE MART 


8778 BEVERLY BOULEVARD 
Presenting 
BAKER + WIDDICOMB 


* JOHNSON-HANDLEY-JOHNSON * JOHN WIDDICOMB ¢ KINDEL* 


*in Chicago only 


hnapp «lubbs 


eee OE, HO RY 








“BLACK BARK" 


MOHAIR BLEND FRIEZE 


. . . with cttractive black warp 
design, in an extensive color line. 


AMANCE 


INDUSTRIES, INC, 


EXECUTIVE OFFICES: 119 WEST 40th ST. NEW YORK 18, N. \ 
MILLS: LoFRANCE, $. C. PENDLETON SC. ANDERSON, S$. C 
LeFRANCE TEXTILES, LTD, WOODSTOCK, ONTARIO, CANADA 


anaaa 28 BRANCHES TO SERVE YOU snegue 
BALTIMORE CINCINNATI MIAMI TORONTO 
BEVERLY HILLS CLEVELAND MINNEAPOLIS KITCHENEF 
BOSTON DALLAS NEW YORK CALGARY 
BUFFALO DETROIT PHILADELPHI MONTREA 
CHARLOTTE cane noone a” WINNIPEC 
CHICAGO VANCOUVER 
LOS ANGELES SAN FRANCISCO o— 
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breakfront is an eloquent example of the _ 
Continental influence so richly reflected in our Piedmonte group for 
living room, dining room and bedroom... superbly 
handcrafted . . -luxuriously hand-finished. 






















| Now... 
i Jor decorators 
q exclusively ! 


A unique source for beautiful rRaTTAN and WROUGHT IRON 
FURNITURE now available through decorators only. Offering usual 


a decorator discounts and featuring one of the most : 
BY comprehensive collections of living, dining and bedroom groupings, a 
3 chairs, cocktail tables, etc., with lamps and accessories <4 
to match. All in our newly spring-decorated showrooms. # 
\\ Immediate delivery BS 
PW UY Low shipping costs because of warehousing facilities in New York 
SAY CE . ae 
Or Everything in RATTAN and WROUGHT IRON under one roof 
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Wa RATTAN 
a For the first time 
/ a complete line 
! of California Rattan 

offered to decorators in 
New York 
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WROUGHT IRON 
Everything 

for everywhere 

in the home 
and the patio 









write for catalog 
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the Grand Central wicker shop, ine. 


217 EAST 42nd STREET, NEW YORK 17 (between 2nd and Srd Avenues) MU 4-4610 
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BOOK REVIEW 


HOMES OF THE BRAVE 
By T. H. Robsjohn-Gibbings. Illustrated 
with drawings by Mary Petty. 113 pp. 
New York: Alfred A. Knopf, 501 Madi- 
son Ave. $3.50 














































T. H. Robsjohn-Gibbings 


Don’t look now, but Designer Robsjohn-Gibbings is at 
it again. This time he cudgels the extremes in modern 
in a vastly amusing book, aided and abetted by the 
inimitable humorous drawings of Mary Petty. Mr. Gib- 
bings studies the houses that circumscribe our lives 
today, and the objects that clutter them up within. He 
is a witty phrase-maker, but serious and purposeful. “All 
houses are meaningless if they do not express the individ- 
uality of the inhabitants,” he says. “No theory of ‘style’ 
or ‘functionalism’ or ‘modernity’ can by itself build a 
home. Architects, furniture designers, and interior de- 
signers are mediums through which the occupants fulfill 
their own individual concepts of a home.” To which we 
add a fervent amen. 

What he finds bad would, as one wit has it, make 
hearth-fires for years and supply small nations with scrap 
metals; but with what he finds not bad, a reader might 
clear a pleasant living-space. “In the history of organized 
publicity,” he continues, “no commercial slogan has ever 
sold so much merchandise as the word ‘modern.’ Today 
the hucksters of “modernity’ are fighting to stave off 
bankruptcy. To buy ‘modernity’ today is to buy mo- 
notony. Buildings, houses, furniture, paintings, and sculp- 
ture all look alike. ‘Modernity’ has murdered individual- 
ity.” In a word, the author deplores what is imposed 
according to a theory or philosophy, like Bauhaus. He 
tells the story of the one-hundred-year search by Ameri- 
cans for a home. From Art Nouveau to “dome, sweet 
dome” and “interplanetary modern” the author describes 
what the American householder has endured in the name 
of ‘modernity.’ “Modern architectural theory bases its 
working hypothesis on what it calls the ‘average family,’ 
says Mr. Gibbings. “There is no such thing as the ‘aver- 
age family.’ Each family, with its unique patterns of liv- 
ing, requires its own individual solution for a home. No 
one theory of ‘modern’ architecture or ‘modern’ furni- 
ture can fulfill these needs. . . . It is not what the archi- 





~ tect and furniture designer want, but what the client 
wants that is important. The architect and the furniture 
“Lowlife modera designer and interior designer are to serve the client— 


not to control him.” 
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Upholstery, drapery and casements 

in a coliection that Is n imbered in the 

thousands to correlate with DF’s prints 

7546, a 54° two-tone Jacquard texture 
_in Il color « ymbinations; 


7574, a two-tone 54° texture in 10 colo 


mbinat 5 e! vith the etfec tf emb idery 
7522, a 54” multitone hobnail-twee 

n 15 colorways 
Exclu ély for ’ 


DECORATIVE FABRICS, Ine. 
hou roo: b3 East 53rd Street, New York yi 8 N. , £ 
offices: 380 Second Avenue, New York 10, N. Y. 
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O. R. Evans & Bro. Inc. 
Washington, D. C. 


Old Guilford Forge 
Cuilford, Conn. 


Kaufmann’s 
Pittsburgh, Pa. 


A. A. Porter Lighting 
Fixture Co. 


Dallas, Texas 


Detroit Mantel & Tile Co. 
Detroit, Mich. 


K 12918 CHOWNING’S 
TAVERN SCONCE 

Copied from a pair of 
antique pewter sconces in 
the west dining room of 
Chowning’s Tavern. The lions 
“rampant regardant” are an 
interesting feature of the 
design. Backplate 534” wide, 
103%” high. Arm projects 

10” from wall. 


ALSO AVAILABLE AT THESE FINE STORES: 


A. E. Allen, Inc. 
Richmond, Va. 


Millholland & Olson 
Princeton, N. J. 


B. Altman & Co. 
New York City 


Albert Acker 
Bala-Cynwyd, Pa. 


Harris House of 
Interior Decorating 


Drexel Hill, Pa. 


K 12877 GOVERNOR'S 
PALACE LANTERN 


At the east carriage entrance 
of the Governor's Palace, 
the original of this lantern is 
installed. Like the original, 
the approved reproduction 
is made of copper, 

finished black, with clear 
glass front and sides and an 
electrified oil font with 
clear glass chimney. 

Width 11%”. Total 

height 1754”. Projects 7'/2" 


K 11758 TAYLOE HOUSE LANTERN 
When the Tayloe House was restored 
by Colonial Williamsburg, an 
original eighteenth-century lantern 
was still hanging in the front hall. 
Like the antique, this reproduction 
has a mouth-blown crystal globe and 
smoke bell. The brass band and 
bottom cup are beautifully embossed 
with an “evolute spiral” design 

in flat relief. Width 10%“; Height 
2342" from bottom to loop over 
smoke bell. Total length 4714” with 
2 feet of suspension chain. 


K 12895 RALEIGH 
TAVERN CHANDELIER 


The original from which this 
chandelier is copied is one 

of a pair which graces the 
famous Apollo Room in 
historic Raleigh Tavern. 

Note the unusual suspension 
links. Width over-all 2242"; - 
Height 1814”. Total length 
with 3 suspension links 35”, 


. Authentic Reproductions 
of Eighteenth-Century 
Lighting Fixtures 
from Colonial Williamsburg 


Reproductions and adaptations approved by 
Williamsburg Restoration, Incorporated bear this hallmark. 


A GREAT NAME IN LIGHTING 


Invites you to see their new line of authentic reproductions 


of lighting fixtures copied from originals used in the restored buildings of Colonial 
Williamsburg. Caldwall has been specially licensed by Williamsburg Restoration, 


Incorporated to make these authentic reproductions. 


EDWARD F. CALDWELL & CO., INC. * 


101 PARK AVE., NEW YORK 17 
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Only by hand-block printing, an 
ancient craft, can such soft and subtle 
color gradations be achieved. This 
imported English linen ts a splen- 
did example of the old method yet no 
more costly than screen printing. 48 
inches wide, our No. 7209. 


ARTHUR-:-H-LEE & SONS 2 
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ARE YOU AN OVER-THE-SHOULDER READER? 





We suspect that for every subscription to INTERIOR DESIGN there 
are several readers. It’s to the non-subscriber that this little piece is 
directed. 

One of the most elementary steps in a professional’s life, whether 
he be an architect, a lawyer, a doctor or an interior designer, is to 
| subscribe to the outstanding magazine serving his particular profession 
| because only in this way can he keep abreast of the progress his pro- 
fession is making. It is only by keeping himself informed that he has 
any chance of advancing or going ahead of his contemporaries. The 
successful person, in or out of any profession, is the well-informed 
person. 


> 


It’s time you quit being an “over-the-shoulder reader.” It’s time 
that you had your own subscription to INTERIOR DESIGN sent to your 
home, not to your business office. Only in the quiet of your home 
will you have time to digest thoroughly the contents of each issue. 

There is another factor involved. INTERIOR DESIGN is the only 
magazine in this field that wants this profession to grow from within. 
It’s the only magazine that does not encourage the architects and in- 
dustrial designers to enter and take over your profession. Therefore, 
we need you as a subscriber. 


In this issue you will find a subscription form. Why don’t you fill it 
an 


tle 


his 


out at once and put it in the mail? 
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STYLE 
IN THE 
INTERIOR 





The interior designer striving to do a 
really creative job for his client will aways 
find plenty of sources at hand for merchan- 
dise, but every creative aspect of interior 
design is in danger, at one time or another, 
of being smothered by its own conventions 
or clichés. Therefore every crumb of in- 
formation about the subject which will 
contribute to originality or that adds to 
the interior designer’s understanding or 
stature in the art, is to be welcomed as a 
contribution to experience. 

Consider, for example, style in interior 
designing today—that blend of logic in 
disposing of lines and forms and color 
arrangement which has succumbed of late 
to the very limitations which were once its 
strength—and its methods or techniques 
which seemingly have been reduced to a set 
of formulas. 

The purpose of style in interior design is 
to convey character to the décor of a room, 
but so far there have been few attempts to 
analyze the fundamental differences of 
style as distinguished in interior design, and 
a great deal! has yet to be said on the sub- 
ject. A room without style is a room with- 
out character. In every room with char- 
acter there is harmony and unity of colors 
and textures in fabrics and in furniture. 
Every decorative element is related to the 
others in the room, resulting—as in music 


in a harmonious composition. 

















The living room, white and brown and very 
soignée, is characterized by a true continental 
air, an interesting arrangement of antique fur- 
niture and beautiful objets d’art of quali 
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In a town house in New York Interior 
Designer Stewart Chaney has blended the 
new with the old in spirited harmony, and 
the result is a house with character .. . 
with charm . . . and with style. 

In the entrance hall a black linoleum 
floor and painted walls decorated to resem- 
ble rusticated stone form a background 
for a Venetian antique console table with 
marble top, painted in old gilt and blue, 
and sets the decorative tempo of the entire 
house. An overscaled bust of Diana is set 
atop the console, and is flanked by Italian 
antique Directoire chairs with cane seats 
fitted with blue silk cushions tied with tas- 
seled cords. Lighting here is indirect, sup- 
plied by gilt brakets holding Wedgwood 
basalt figures representing Triton. 

The decorative impact of the formal liv- 
ing room is evident at once upon ascending 
the stairs from the hall. In style its décor 
may characterized as late Directoire ex- 
pressed in its Italian phase, the spacious- 
ness and beautifully proportioned room 
having been inspired by one in a baroque 
palazzo in Northern Italy, as evidenced by 
the four Ionic marbleized columns at one 
end, separating the living room from the 
library. The spacious quality of the room is 
accentuated by the floor, stained very dark 
and waxed and left bare, in contrast with 
the off-white walls. The windows are un- 
curtained except for brown and white 
striped silk Roman shades finished with 
ball fringe. The mantel, an antique pine 
example in the best phase of the decorative 
style by the brothers Adam, instead of be- 
ing made the focal point in a room filled 
with beautiful things, has been kept free of 
furniture so that its fine detailing can be 
better appreciated. To the left is a group- 
ing of furniture consisting of sofa, pair of 
armchairs and coffee table, with a lamp at 
one end richly inlaid with marble, obviously 


arranged for conversation. A collection of 
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The library, an extension of the living room, 


gains its dramatic effect by means of a wall 
paneled with antique 18th-century folding doors 
concealing bookshelves, reflected in a large 
mirror panel over the mantel opposite; hand- 
some furniture and a unique collection of 
Singerie engravings accentuate the decorative 
interest of the room. 





51 








framed gouaches is hung over the sofa, and 
combined with an antique bronze doré 
clock and antique wood carving, for ad- 
ditional interest. To the right of the fire- 
place is an antique lacquered Venetian 
commode holding a marble sculpture, over 
which is hung an old Italian landscape in 
its original gilt frame. Opposite the sofa 
grouping is stationed a large drum table, 
with lamp, flanked by comfortable uphol- 
stered chairs. At the end of the room, in 
front of the three windows, is a long low 
table contrived from a marble slab and a 
pair of carved pine dolphin pedestals in 
the manner of William Kent. An antique 
Adam chandelier, with original glass globe, 
hangs in the room, and supplementary il- 
lumination is derived from Adam crystal 
girandoles and lamps made from Lowestoft 


vases. 





The wide window in the suave white dining 
room has been left uncurtained for its view of 
a little formal garden; color interest is centered 
in linen of upholstery, and in antique woods. 


The library, actually an extension of the 
living room, has as its focal point a simple 
Directoire mantel with marble shelf and 
mirrored chimneybreast; additional inter- 
est is contributed by a garniture of bronze 
doré-and-marble clock and _Directoire 
vases on the mantelshelf, and an antique 
portrait basrelief in marble hung against 
the mirror panel above. 18th-century 
singerie pictures are framed on either side. 
To the left of the fireplace is a chaise 
lounge upholstered in brown suede; and to 
the right, a Provincial wing chair. The wall 
opposite the fireplace has been paneled 
with antique 18th-century narrow folding 
doors, concealing bookshelves extending 
from floor to cornice, the panels outlined 
with gold. Adam crystal girandoles are hung 
between the uncurtained windows and on 


Continued on page 86 
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A fine Regency bed establishes the decorative 
treatment of the master bedroom; the beige, 
yellow and olive color scheme here was taken 
from the portrait of Marie Antoinette’s brother 


over the mantel. 
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FURNITURE 














Multi-purpose wall sectional 
includes units for desk, TV, 
radio-phonograph, storage, in 
walnut. Bethlehem Furniture 


Directoire folding chair, painted 
white or black with candy 
stripe cotton fabric, 34” high. 
From Charles Hamilton 


Attractive modern desk with 
Macassar ebony top, 20” by 
50” by 30” high, with accents 
of brass. Charak 





Tavern chair from Normandy 
group of old French farmhouse 
furniture, excellent as host din- 
ing chair. Old Hickory Furniture 
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Mobile ‘‘wheeled chair’ in 
black or choice of colors was 
designed by Maurizio Tempes- 
tini for John B. Salterini 





Cocktail table, 52” long, 17” 
high, 25” wide, with marble or 
wooden top; slide at either end 
extends 15”. Ruder 


Vanity-dresser units from new 
“Cadence” group designed by 
Herbert Ten Have for Grand 
Rapids Chair Co. at Sligh 





Room divider in rattan with teak 
brown finish from ‘Far Hori- 
zons”’ group by John Wisner at 
Ficks Reed Co. 





Sleep sofa of Honduras ma- 
hogany in warm pecan finish 
has all cane back. 100” over- 
all. Meyer-Gunther-Martini 
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Lazy Susan and stool of rattan 
good for indoor or outdoor use. 
By Tropical Sun Company at 
Grand Central Wicker Shop. 





Modern sofa with loose cushion 
back, foam rubber or down, 32” 
wide, 30” high, 96-108” long. 
Art Upholstery Studios 


Sectional sofa can be used with 
desired number of units in 
many sizes. From multi-coordi- 
nate group at Modern Designs 




















Provence type wing chair the 
“Gordon’’, in birch or maple 
with fruitwood finish, 45” high, 
34” wide. Furniture Specialties 
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Alpujarra rug in ‘‘Sevilla’’ pat- 
tern, hand-loomed in Spain, to 
order in any size, your colors. 
Lor’on Studios 


Cape Cod braided rug from se- 
lection of new colorings and 
patterns, available in wide range 
of sizes. Topton Rug 


“*Casbah”’, 





INTERIOR DESIGN APRIL 1954 


new all-wool deep 
pile accent rug by Joseph Blum- 
field. Available in N. Y. through 
Roy WIil'ams 








“Tangier” uses diamond motif 
in such colors as gold and orange 
on off-white ground. Cabin 
Crafts at Simon Manges 






From new group of French 
woven rugs in sizes ranging 
from 4 by 6’ to 10’ by 12’ at 
F. Schumacher & Company 
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LIGHTING 


New lamp in form of a grace- 
fully curved tripod measures 
30” high overall with 20” 
shade. From M. A. Van Esso 





Regency obelisk lamp in white 


and brushed gold, 32” 


high. 


An Almco lamp available in 


N.Y. at Marion Gibney. 


Printing Office chandelier, an 
authentic reproduction from 
Old Williamsburg lighting fix- 
tures by Edward F. Caldwell 


























Direct and indirect chandelier 
with stems of brushed brass 
and bulb shields of flat black 
30” high, 27” wide. Stamford 





All brass wall bracket with up 
and down light, 7” high, 13/2” 
wide, 54” deep, holds two 
bulbs. Finland House 
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Hand-carved wood lamp of an 
lonic column is finished to 
resemble marble, measures 
41%” overall. Susan Rogers 
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Hanging lamp with interesting Wall light of polished brass 
geometric form in oiled walnut and walnut with shade of nat- 
and parchment; also wall and ural grasscloth extends from 
table models. Leslie Larson 28” to 40”. Lightolier 





Adjustable ceiling fixture of 
brushed brass with Fiberglas 
top and bottom shade, extends 
from 21” to 45”. Moe Light 


Convertible multi-purpose 
bridge lamp or torchiere_ in 
black or white with brass trim, 
63” high overall. Stiffel 





Table lamp of heavy white opal 
glass with metal prongs of 
brass, 18” high. Designed by 
Paul Mayen for Habitat 
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Black and white casement of 
ramie, a vegetable fiber, in 
three 18” wide strips. By Emily 
Belding for Habitat. 





toile on glazed chintz, 


24” repeat, 


shown in blue and tan on gold. 
From A. H. Lee 


All-over primitive pattern 
a broad striped effect is from 


new Caribbean Series 
liant colors by Boris 





Luxurious all silk lampas in style 
of Louis XVI-Empire in gold and 
white on pale green available 
from Scalamandré Silks 





All cotton printed percale, 36” 
wide with rose, lime or blue 
stripes has matching organdy 
print. E. C. Carter. 


“Oporto” on 50” wide linen is 
a handprint in five color com- 
binations, shown in gray and 
red. H. B. Lehman-Connor 
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Embossed percale in black and 
white, pink or blue has light 
summery look. Stoffel’s Deco- 
rative Fabrics at Fitz-George 





“Uxbridge’’ upholstery fabric 
is 54” wide cotton, shown in 
dark brown on beige, available 
from Morton Sundour 
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A 
corded effect is subtly formed 











combination tweed and 


by weaving threads in two 


colors at Artweave Fabrics 


“Famous Actors” all cotton 
fabric 36” wide depicts char- 
actors from commedia del arte 
shown on_ turquoise. Greeff 


New damask upholstery fabric 
in a nubby weave, shown in 
gold and beige, can be dyed 
to order. Decorative Fabrics 





“Classic Columns” 
print with fairly 
motif, shown in slate and pink 
on white. Stroheim & Romann: 


New upholstery fabric has in- 
teresting pattern formed by 
variety of weaves, black threads 
and gold’ metallic. LuChar 
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“Roe-deer,’ charming ceramic 
Danish figurine with Sung glaze 
by Knud Kyhn. 


Sculptured Danish armchair dis- 
tinguished by an elegant continu- 
ous line forming rounded back 


and arms, designed by Jacob Kjaer. 


Armchair of bent plywood, with 
attractive stitched seat and back, 
from Finland. Designed by Alvar 
Aalto for Oy Artek Ab. 
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Everyone is familiar with Scandinavian 
design, ranging from inimitable Swedish 
glass to Norwegian fabrics, Finnish pot- 
tery and Danish chairs of intricate work- 
manship. Perhaps the great appeal of 
Scandinavian products is that everything 
comes from countries where pride in work- 
manship is general and where hand opera- 
tions in small shops are very much the 
rule. Yet so thorough is the integration 
of the artist-designer with the mass pro- 
ductive facilities of modern Scandinavia 
that no double standard is in evidence. 
There are no assertions of superiority at- 
tached to the handmade pieces, nor do 
the mass produced articles carry an indi- 
cation of expediency in design and work- 
manship, the kind of damaging shortcuts 
that mar competitive productions in many 
countries. 

Interior designers will be interested to 
know that many of the things of Scandi- 
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Sculptured Danish side chair, teak 
or walnut with cane seat, designed 
by Hans J]. Wegner for Johannes 
Hansen. 


“Sun Fan” Swedish chair with in- 
teresting spindle back. Made by 
Nassjo Stolfabrik. 





Danish furniture grouping, egg- 
shape table and molded chairs, 
black beech finish, enameled steel 
legs in color. Made by Fritz Han- 
sens Eftfl. 





















Sturdy side chair from Denmark, 
either teak or oak, designed by 
Borge Mogensen for Soborg Mobel- 
fai. rik. 


Wooden bowls and paper knife 
from Sweden, by Johnny Mattsson. 


Upholstered Swedish armchair, 
with fitted cushions and exposed 
wooden frame, designed by Ohls- 


son & Svenson. 











Porcelain bowls from Finland, de- 
signed by Aune Siimes for Wart- 
sila Koncernen. 



















Lighting fixture of coiled trans- 
lucent glass from Finland. Made 
by Orno. 





Sterling silver flatware in attrac- 
tive “Moon” pattern, from Nor- 
way. By J. Tostrup. 


Sculptured Danish armchair with 
fitted and shaped cushions, de- 
signed by Edv. Kindt Larsen for 
France & Daverkosen. 





Danish fabric with a pattern of 
geometric figures handprinted on 
a background of cross-hatched 
lines, by Axel Salto for L. F. 
Fought. 





“Pythagoras,” geometric hand-print 
on linen, designed by Sven Mar- 
kelius for Nordiska Kompaniet. 











Combination Danish brass pin-up 
or table lamp with pleated shade, Coffee set, Danish silver, designed 
designed by Kaare Klint for Fritz by Sigvard Bernadotte for Georg 
Hansens Eftfi. Jensen. 
































in new 
technique, designed by Edvin Ohr- 
str6m for Orrefors. 


Swedish cut glass vase 


navian manufacture which they have long 
admired are now on view in a spectacular 
exhibition, Design in Scandinavia, that is 
touring America. Everything on display 
may be purchased by the interior designer 
either directly from the manufacturer or 
from a distributor in this country. For 
the time and place where the exhibition 
will be in your city, check the itinerary 
on page 93. 

The objective of the Exhibition is to 
show the best work being done in the four 
Scandinavian countries. Wherever possible 
emphasis is placed on the newest designs. 
Design in Scandinavia makes no unneces- 
sary parade of quaint, old world habits 
and attitudes, but generously presents to 
the American audience original Scandi- 
navian solutions to the problem of achiev- 
ing beauty in everyday surroundings. It is 
a collective effort, too, made lively and 
stimulating through the juxtaposition of 
self-revealing arts and crafts of four hap- 
pily individualized nations, in which no 
dominant nationality emerges; the person- 
ality of each country is distinct. 


Continued on page 90 
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Handsome examples 


of Finnish 


glass, cut in the modern manner, 


by Notsjor. 





Swedish porcelain coffee set, de- 


signed by Arthur C. 


Upsala-Ekeby Combine. 


Percy for 


Interesting modern Danish vase 
with Sung glaze, designed by Axel 


Salto for Royal Porcelain Works. 





Cut glass vase from Finland, by 
Tapio Wirkkala for Karhula- 
Littala. 
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Exhibition group: Swedish walnut 
coffee table with metal legs, by 


Nordiska Kompaniet; comfortable 


Swedish open-frame chair with 
separate cushions, designed by 
Folke Ohlsson for Lijungs In- 


dustrier. 
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METROPOLITAN MUSEUM OF ART 





Gothie cloth-of-gold  vest- 
ment of Moorish workman- 
ship, woven at Almeria, 
Spain, circa 1200. The motif 
of confronting animals with 
Tree of Life between is 
Persian, found in contem- 
porary tiles; and the star is 
common in Mohammedan 
art. Enlarged section shows 
detail of arabesque pattern 
in the cruciform. 


Silk fabric (Egyptian 
X-XII century) with section 
magnified twenty times to 
show beauty of pattern in 


weave. 
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ANTIQUE TEXTILES 


Tapestry panel woven in 
purple and yellow wool 
and undyed linen thread. 
Egyptian (Coptic) III-IV 


century. 





ART INSTITUTE OF CHICAGO 





Weaving is one of the oldest arts 
known to man, but in order to fully 
appreciate the limitless range of beau- 
tiful textiles available in the market 
today the interior designer should 
know something of their development. 
No examples are extant of the earliest 
weaving, which historians have proved 
began thousands of years ago in sev- 
eral different sections of the world. The 
earliest records stem from Egypt, where 
dry climate and burial customs have 
preserved ancient fabrics that were 
woven before 2500 B.C. Fabrics equally 
old have been found in Peru. Far from 
exhibiting crude handiwork, some of 
these ancient textiles show the finest 
craftsmanship; woven by women with 
rudimentary tools and taking years to 
execute, they are among the best weav- 
ings ever made, including those of the 


modern power looms. 


Continued on page 68 
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Fragment of brocade: white 
damask with design in gold 
thread. (Italian XV century) 
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METROPOLITAN MUSEUM OF ART 


Detail of brocaded satin 
(circa 1770); designed by 
the French master, Philippe 
de La Salle (1723-1805). 


METROPOLITAN MUSEUM OF ART 
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Cisele voided satin velvet, 
gray-green with red pile. 
Detail of fragment showing 
weave. (Italian XVII cen- 


tury) 
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The ancient Romans acquired most of their rich 
fabrics from the merchants traveling through the Near 
East and China. After the fall of the Roman Empire 
and the transfer of the world’s capital from Rome to 
Byzantium, the textiles took on a different character 
more reflective of the new order, for in Byzantine art 
both Oriental and Western influences were merged. The 
principal motifs of that era included the rondel or ci:- 
cular band with symmetrically arranged animal and bird 
patterns inside, face to face or back to back. The golden 
age of Byzantine silks, from the ninth to the twelfth 
century, produced a wealth of handsome fabrics. 

Mohammedan influence can always be detected, for 
it was one of the rules of the Prophet that no design 
should depict any living thing. This edict excluded all 
the bird and animal motifs, but it spurred the designers 
to ingenious abstract and geometric patterns. Where 
the Mohammedan tradition was not so strong, as in 
Persia, the traditional designs were still followed and 
included beautiful animal and palm motifs. It was 
among the Moors, and particularly in Spain and Sicily 
where the Moors had established themselves, that the 
true beauty of Mohammedan design flourished. And it 
was in Sicily that the ogive, the elongated oval with 
points above and below, developed and became the 
basis for the typically S-curves so indicative of Italian 
Renaissance fabrics. A notable feature of these textiles 
was the use of gold thread incorporated in the weaving. 
When political upheavals drove many of the best weav- 
ers from Sicily, they settled in northern Italy, chiefly in 
Lucca, and there continued to weave fabrics as they had 
in Sicily. Under the influence of the Church they created 
ecclesiastic textiles, marvels of their period. 

No discussion of antique textiles is complete without 
a reference to tapestries, whose unique weave has dis- 
tinguished them since they were first made in the Coptic 
days of Egypt. These Christianized Egyptians created a 
new fabric when they wove wool patterns into linen 
garments. The earliest European tapestries were later 
termed Saracenic work because they had been intro- 
duced by the wandering Saracens, as early as 732, the 
first impetus to the industry being given at Aubusson, 
in France. 

Real tapestries as we think of them today, however, 
did not begin until the 14th century. They first came 
into domestic use because the castles had such cold and 
drafty rooms. The three major classifications are Gothic, 
Renaissance and the baroque and rococo tapestries made 
in the 17th and 18th centuries in France. Virtually all 
of the more famous tapestries were woven in France or 
Flanders, a few in England, and many scattered ex- 
amples in Germany, Italy, Spain and Russia. Brussels 
held first place in tapestry production, but France did 
not lag under the tremendous impetus given by Louis 
XIV in the Gobelin tapestry works started in Paris. The 
later Beauvais works specialized in weaving small pieces 
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for upholstering furniture. The third of the great French 
tapestry works was at Aubusson, where huge wall cov- 
erings were woven in a variety of classic and baroque 
designs. 

Florence, home of the early Renaissance, was the 
center of weaving for silk damasks, velvets and brocades. 
The patterns all indicated a strong Oriental influence, 
the Persian pomegranate motif by now having become 
the more familiar artichoke, and by the 15th century 
all the animal forms were replaced by heavy foliage and 
flowers. The patterns at the height of the Renaissance 
were even more naturalistic, larger in scale and bolder, 
and more sculpturesque in rendering. The colors were 
quite as gorgeous as the patterns, being rich ruby reds, 
jewel-like blues and greens, cream and white and full 
pinks and purples, all combined with gold, the gorgeous 
fabrics of the day expressing a sumptuous age. 

In Venice, a great importing center, the looms were 
busy turning out fabulous damasks and satins and bro- 
cades with a pronounced flavor of China or Persia, the 
diagonal arrangement of motifs being its chief charac- 
teristic. The Crusaders returning from the Near East 
contributed other ideas that later were incorporated as 
part of the true Venetian style. Venice is specially famed 
for its velvets, particularly those with the S-scrolls of 
golden bouclé thread set against a ruby-red velvet back- 
ground, and the ferronerie velvets with patterns resem- 
bling delicate wrought-iron work. 

Genoa, another great seaport, was also chiefly famous 
for colorful velvets, particularly the jardiniére type with 
many colors resembling a flower garden, and usually of 
various types of weaving silhouetted against a white or 
cream satin-damask background. 

Eventually the center of the art world shifted to 
France, and with it the fine art of weaving and design- 
ing. The early products of the French Renaissance were 
so strongly Italian that it is frequently difficult to de- 
termine whether a textile was woven in Italy or in 
France. Although textile factories were first set up as 
early as the middle of the 15th century, the unrivaled 
silks of Lyons did not appear until the 18th century. 

By the 17th century the strong French Renaissance 
had reached its height. The fabrics were rich in texture, 
and the patterns bold and florid with a pronounced 
sculptureque quality. But by the middle of the century 
there was a change in design, for Louis XIV had intro- 
duced more sumptuous fabrics. Metallic brocades re- 
placed velvets for coats, white wigs were piled high with 
cascading curls; exquisite lace frills fell from wide cuffs. 
The ladies were equally gorgeous in the heavy brocades 
from Lyons patterned in strong rich colors. 

The reign of Louis XV is characterized by two dif- 
ferent style influences. The first, incorporating the glories. 
of the roceco with its designs of floating ribbons, scrolls 


and other exquisite detail, was fostered by the maitresse 
Continued on page 96 
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“Fundy Shore” by John Pellew, 
watercolor from Grand Central 
Art Galleries, with harmonizing 
fabrics, left to right, from J. H. 
Thorp & Co., F. Schumacher & 
Co.; and J. H. Thorp & Co.; 
Chinese figurine, Elizabeth 
Blomquist-Symonds; ceramic 










covered bowl by Linn Phelan; 
mahogany table from Charak 
Furniture Co. 


ART EXHIBITIONS IN THE DIMENSIONAL 


BY ELIZABETH BLOMQUIST-SYMONDS 


It has been thought-provoking to find The inspirational beauty in pictures 
so tremendous a number of homes without would seem to be a necessity and one pro- 
good pictures. The fact is challenging, and viding unlimited satisfaction plus in- 
the need is great. National and interna- creased enjoyment throughout the years. 
tional disturbances would indicate a part “Beauty is in the eye of the beholder.” 
of the reason for need of inspirational Appreciation of it grows and in the grow- 
escape or outlet. Today’s smaller living ing much more of life’s beauty becomes 
quarters would point to another. Small, evident. An art gallery proves very fertile 
compact houses and apartments neces- ground as a place in which to find delight- 
sitate a way of life the “Inner Man” fre- fully inspiring examples of this evidence 
quently finds frustrating. Modern conven- developed in one of it’s highest forms. 
iences of every description and extremely Many of these paintings should find their 
comfortable furnishings are not all of the way into homes, hospitals, and an in- 
answer. creasing number of our business offices. A 
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part of the lower income group is quite 


ready for this new phase of their back- 


Opposite: “Floral Growth” by Anne Cole, ground. 

watercolor from Grand Central Art Galleries, Paintings satisfy personality needs and 
teamed with fabrics, left to right, from Wit- f : 
combe McGeachin & Co., F. Schumacher @ have strong therapeutic value. This ap- 
Co., H. B. Lehman-Connor Co., and F. Schu- proach is too often neglected. Another 


macher @ Co.; blond mahogany table, with 
brass spindies, Charak & Co.; crystal and 
mineral, American Museum of Natural His- given one, so subtly achieved that the very 
tory; antique chest (holding flower arrange- 
ment by Mrs. Frederick Rooney), Sarah W. 
Walker; ceramic plaque by Linn Phelan width and distance. In addition much is 
marble fruit, Italian Marble Mart. 


value is the increased mental horizon 


atmosphere is pervaded with the feeling of 


offered in the wonderful play of color, the 
capture of form, texture, and pattern. 
These stimulate immeasurably and their 
value is far beyond their cost. 

Why is the sadly misleading term, “a 
luxury” so often applied to a work of art? 
Because of this erroneous thinking many 
people in varying social and economic 
levels vaguely plan the purchase of a 
painting some time in the future. This 


’ 


“tomorrow” will seldom come unless im- 
petus is given their plans. Others believe 
that such a purchase is beyond them. 
Therefore they look for their enjoyment 
of pictorial art as it hangs on gallery walls. 
Because the gallery atmosphere is foreign 
to their own they are apt to subconsciously 
adopt an impersonal or no-possessive atti- 
tude. A measure of this may also stem 
from lack of ability to transpose the paint- 
ings into terms of a room plan with its 


co-ordinated furnishings. 
Continued on page 104 


“Majestic Sight” by C. Ivar Gilbert, water- 
color from Grand Central Art Galleries, in 
a co-ordinated decorative scheme with two 
fabrics at left from F. Schumacher & Co., 
fabric at right, J. H. Thorp & Co.; quartz 
crystal, American Museum of Natural His- 
tory; accessories, Eiizabeth Blomquist- 
Symonds; blond mahogany nest of tables, 
Charak Furniture Co.; flower arrangement 
by Mrs. Frederick Rooney. 
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MICHIGAN ARTIST-CRAFTSMEN 


DETROIT INSTITUTE OF ARTS 


The ninth annual Exhibition for Michigan 
Artist-Craftsmen now on view at the Detroit In- 
stitute of Arts includes 246 objects by 117 crafts- 
men, selected from 680 entries made by 196 crafts- 
men. The jury which made the selection and 
awarded nine of the show’s ten prizes included 
Louisa Dresser, Curator, Worcester Art Museum; 
Montgomery Ferar, Sundberg & Ferar; and Ruth 


Two silk-screen prints developed 


Reeves, textile specialist. William E. Woolfenden, in modern motifs, in gilt and 


Curator in charge of the exhibition, remarked on colored dyes, designed by Pip- 
san Saarinen Swanson. 

the general excellence of entries. ““The entries show 
great interest in design and experimentation with 
materials,” said Mr. Woolfenden. “This is particu- 
larly true in the field of ceramics which is by far 
the largest group in the exhibition. The pottery is 
marked by a trend toward brighter colors and more 
decoration. One of the unusual features of this 
year’s exhibition is the fine group of enamels. In 
the past this area has produced very little enamel 
work, but this year’s show includes 31 excellent 
pieces of enamel ware. Another large section is 
that of jewelry which far outnumbers the hollow 
ware pieces which have been characteristic of past 


” 
shows. 


Three ceramic pieces, two deco- 
rative bowls in different glazes 
and vase with design of lateral 
stripes, by Lillian Pierce. 


Colorful enamel plaque, in a 
new “pastel” technique as de- 
veloped by Kathrine Winckler. 
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This is number eight in the 


‘7 Interior Designers’’ series 


INTERIOR DESIGNERS 





Next month the ‘‘7 Interior 
Designers’ will be selected 


from the following states: 


COLORADO 
OREGON 
UTAH 
WASHINGTON 
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Interior Designer Dorothy G. Helmer, A. |. D. 
402 West Buckingham Drive 
Indianapolis, Indiana 


Miss Helmer began her career as an in- 
terior designer during the depression years. 
A graduate of Butler University, she has 
also attended John Herron Art Institute, 
University of California at Los Angeles and 
Parsons School of Design. She is currently 
serving on the National Board of Governors 
of the A. |. D. 


Color combination: Pale putty, olive, muted teal and mauve. 
Hurricane sconce available with 
candle or electrified. Made by 
Virginia Metalcrafters. 


Gold spotted wallpaper No. 323 
from Charles R. Gracie 


Multi-colored floral chintz from 
Stroheim & Romann. 





Student bridge lamp adjustable 
in height. Maxwell-Ray Co. 


“Dukedom” floor covering, in 
special light bronze-beige color, 
handmade by Floor Coverings 
Company of Puerto’ Rico. 
Through Theodore Johnson 


Drop-leaf card or end table in 
mahogany, 2512” by 2512” 
closed, 37” by 37” with leaves 
extended. Kittinger Company 


INTERIOR DESIGN APRIL 1954 











Interior Designer Grace B. Kelton, A. |. D. 
The Miller-Kelton Studios 

30 North Washington Avenue 

Columbus, Ohio 


A graduate of Columbus Art School and 
Pratt Institute, Miss Kelton has conducted 
her own firm for some twenty-five years. 
She helped furnish the Decorative Arts Cor- 
ridor of the Columbus Gallery of Fine Arts 
and has just assembled an exhibition there 
of eighteenth century furniture and fabrics. 
She is currently serving her second term on 
the National Board of Governors of the 
A. |. D. 





Color combination: Persimmon, turquoise and dark olive green. 





Amber colored Venetian lantern 
from Carbone, Inc. 





Soft all wool, custom floor cov- 
ering arranged in squares with 
alternating striped effect. Waite 


One of a pair of brass urns with 
metal flower bouquet from 
Elinor Merrell. 





American Sheraton sofa by 
Samuel Mcintyre, circa 1810, 
76” long, irs mahogany. From 
Florian Papp 


“Bernardino Classic’’ a hand- 
printed fabric depicting sketches 
by Bernardino Galliari. Available 
from Lehman-Connor 





‘Hampshire Bird’’ wallpaper in 
blue from Nancy McClelland. 
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Interior Designer Phillip E. Lane 
3029 Ingersoll 
Des Moines, lowa 


A native of Des Moines, lowa, Mr. Lane 
majored in Fine Arts at Drake University. 
Formerly a lamp buyer at Younkers in Des 
Moines, he opened his own studio in 1950. 


Color combination: Curry and eggshell with accents of cherry red. 


Lamp inspired by obelisk of 
American Provincial cabinet 
maker, finished in old pine, with 
malachite green paper shade. 
Overall height: 31142”. From 
The Stiffel Company 
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Knowle sectional sofa, each half 
measuring 56” long, 40” deep 
and 33” high. Made by S. J. 
Campbell Company 
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Wallpaper in ‘‘Trivet’’ pattern 
by Bassett G Vollum. 


All wool floor covering ‘‘Fan- 
tasy’’ from Artloom. 


Folding shutter doors painted 
white. Paul Heinley’s Movable 
Shutters. 


Fabric panel with Lotus Blossom 
motif in raised embroidery. Beige 
on off-white. H. Lynn White Co. 
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Interior Designer Harold Moore 
The Rike Kumler Company 
Dayton, Ohio 


A native of Dayton, Ohio, Mr. Moore studied 
at the Institute of Design and Vogue Schools 
in Chicago, served also as an instructor at 
the latter. He has been associated with 
Rike Kumler Company for five years. 





Color combination: Bitter green, and dark bronze with accents of nasturtium. 





Cambodian dog in glazed scarab 
colors, 19” high. From Odien 
Hughes 


“Tequila” plaid from Flamingo 
Group of Caribbean fabrics by 
Boris Kroll. 
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Wallpaper in ‘Diamond Blocks” 
pattern designed by Paul Mc- 
Cobb for F. Schumacher. 





Bronze finished Buddha lamp 
mounted on Italian antique verte 
marble base, 31 2” high overall. 
Shade is gossamer ecru straw 


“K’ang” sofa bed with - 
over gold leaf. Brach-Allen shanna: apticr nm 


hogany and rattan frame, teak 
finish, 78” by 38” overall. 
McGuire Co. 





All wool floor covering in “‘Pa- 
cifica” pattern with alternating 
strands of moss green and natu- 
ral, Karastan 
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Interior Designer Marc T. Nielsen, A. I. D. 
7123 Yates Avenue 
Chicago, Illinois 


Mr. Nielsen was educated in design, decora- 
tion and theatre in Omaha, has had his own 
business since 1926. He was the originator 
and producer of streamlined Elizabethan 
plays at three world fairs, is currently 
chairman of the A, |. D. Exhibition Com- 
mittee and designer and coordinator of 
“At Home in America 1954” to be held 
in Chicago in June, 





Sculptured torso of brown stone 
in appearance, set on square 
black base, 182” high overall. 
Borghese 






Adjustable reading lamp of 
fruitwood with brass swing arm, 
50” high adjustable to 62”. 
Samuel L. Dinkelspiel 





Glazed chintz 50” wide with 

pattern of fruits on a black 

ground. Jack Valentine Hand printed wallpaper in 
“Longevity” pattern of black 
and white on beige ground. 
Criterion Custom Wallpaper 


All wool chenille floor covering 
in “Corday’’ pattern of diagonal 
stripes in white on beige. Trend 
Floorcoverings 





Tambour desk of English 
Yew wood with leather writing 
slide, 36” high, 22” deep, 31” 
wide. William A. Berkey 
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Interior Designer Mabel Schamberg, A. I. D. 
664 North Michigan Boulevard 
Chicago, Illinois 


Miss Schamberg is a Charter Member of 
the American Institute of Decorators, was 
twice President of the Illinois Chapter, is 
now Administrator of the William R. Moore 
Benevolent Fund. 








Color combination: Mimosa yellow, apple green, suede brown and white. **Fresco”” hand screened wall- 





White porcelain lamp with white 
silk shade available from The 
Fan Company. 


Upholstered chair with bleached 
frame, 282” high overall cov- 
ered in mimosa yellow fabric 
with silver metallic. Davidson. 


INTERIOR DESIGN APRIL 1954 





paper in gold with silver over- 
print. Inez Croom 


“Spring Garden” glazed chintz 
in green, white and yellow on 
brown. Brunschwig & Fils 





Eighteenth century Armorial Or- 
iental Lowestoft dinner plate 
from Mottahedeh. 






All wool ‘‘Greer’’ floor covering 
with smooth surface cut pile, 
dyed to order in suede brown. 
V’Soske, in New York at Lord 
and Adams. 
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Interior Designer Eugene Schneider, A. |. D. 
Gene Schneider, Inc. 

7720 Forsyth Boulevard 

St. Louis (Clayton) Missouri 


Mr. Schneider began as a professional in- 
terior designer in 1933, is today President 
of Gene Schneider, Inc. with a staff of 
twenty-seven. He was past President of the 
Mid-West Chapter of the A. |. D. 





Color combination: Aquamarine, black forest green, white and terra cotta. 


Lazy Susan in antique pine with 
solid brass intermediate spindles, 
19” high. Alfred Assid 


“Echelon” floor covering with 
widely spaced rows of parallel 
long cut pile. Rugcrofters 





Luxurious all silk brocade in 
multi-colored floral pattern. 
Stroheim & Romann 





Special silver glass cloth, natural 
on metallic silver, 36” wide. 
S. M. Hexter Co. 


Lamp inspired by obelisk of 
American Provincial cabinet 
maker, finished in old pine, with 
malachite green paper shade. 
Overall height: 3142”. From 
The Stiffel Company 





Regency upholstered bench, the 
“Filbert”, 17” by 22” by 19” 
high, in antique mahogany. The 


Nahon Company 
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YOUR SOURCE 
for the — 


O 


hITTINGER 


company, Lm 
—~éK , } 


at factory, 1893 Elmwood Ave. 
305 East 63rd Street 

6-158 Merchandise Mart 

14 Newbury Street 

151 N. Robertson Blud 

312 Sutter Street 





FINEST in FURNITURE 


From the 7000 Series of Versatile lounging sectionals 
+ custom-made to fit your needs .. . 


choice of styles . . . sizes . . . back pitch and height... 


cushions . . . cover, etc. Send for folder. 


Exclusive Makers of Williamsburg Restoration Furniture Reproductions 











NEW YORK 
34 East 53rd St. 


SEATTLE 
1658 Olive Way 


PHILADELPHIA 
2415 South Street 


SAN FRANCISCO 
1102 Sutter St. 


Toile de Jouy 


Wallpaper and Fabric 


This exceptionally beautiful 


handprint . . . magnificent interpretation 


of a French farm scene. . . is one of the 


charming handprints from the inspired 


DIAMENT COLLECTION. 


ESTABLISHED 1885 


CHICAGO BOSTON 


CINCINNATI 
The Mds. Mart 430 Boylston St. 


806 Neave Bldg. 
LOS ANGELES 


ATLANTA 
312 N. Doheny Dr. 


MINNEAPOLIS 
50 Polo Dr., N. E. 


3205 Chase Dr. 
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~ for shoji panels... 


Cd 


JACKSON SQUARE 
407 JACKSON STREET 
SAN FRANCISCO II 


@ Screens, dividers 

traverse or stationary 
panels—any size or shape 

your choice of plastic or rice 

paper insert custom-made 

promptly in our own San 


Francisco workshop 


for wood fabrics... 


@ Drow draperies, roll 
‘= Y shades, traverse dividers 


any size--any colorina 
JACKSON SQUARE 
407 JACKSON STREET 
SAN FRANCISCO II 


variety of patterns hand 
woven or machine loomed 
promptly in our own San 


aa lilatiae) workshop 


i ens 
tt tan tract ret ttle tl th ie tli il 





EXPERIMENT IN INTERIOR DESIGN 


At 107 Waverly Place in New York’s Greenwich Vil- 
lage, a four-room apartment in an old brownstone house 
is being used as an experimental laboratory to demon- 
strate the application of new materials in the field of 
interior design. This experiment, conceived by Ted Ma- 
terna, a former television writer, is being operated under 
the name of “Interior of the Year.” 

The designers who participated in creating the apart- 
ment are: Paul McCobb, John Greer, A.I.D., Patricia, 
Harvey, A.I.D. and Lyrl Spence, designer-stylist of home 
furnishings. Each of the four worked independently, and 
the result is an interesting display of individual creative- 
ness and the imaginative use of many new materials. 

A pleasing and airy foyer, designed by Paul McCobb, 
sets the mood for the entire apartment. Mr. McCobb 
achieved his aim of “creating an effect of extreme ele- 
gance without allowing the small space to seem crowded” 
by the use of a minimum of furnishings, one mirrored 
wall and lots of white, with gold and teak-finished ma- 


Foyer by Paul Mc- 
Cobb. Vinyl floor 
with brass inlay de- 
signed and installed 
by William Gold; 
fabric on 
from F. 


macher; 


screen 
Schu- 
chest, 
brass stand and ac- 
cessories, Direc- 


tional Showrooms. 


hogany supplying the color. A harlequin diamond motif 
forms the theme of the room. The floor, designed and 
installed by William Gold, Inc., is of white vinyl tile 
with brass inlay in a large diamond design. The same 
motif is used on a brass screen covered with Mr. Mc- 
Cobb’s “Diamond Cage” fabric in gold. The only other 
furniture is a tall plant stand of brass, and a white-topped 
chest with teak-finished wood and brass trim. 

The living-dining room by John Greer presented sev- 
eral problems because of broken window areas and three 
doorways. An overall color scheme was selected to bring 
into the room a feeling of Nature and the outdoors. The 
major colors are “Spring Green,” “Stratosphere Blue” 
and “Acid Yellow.” To this scheme, he added touches of 
“Moss Green” and “Earth Brown.” 

On the fireplace wall, two new products by United 
States Plywood were used: Weldwood Walnut paneling, 
and a new adhesive for applying it, “Weldwood Contact 
Cement.” As decoration on one side of the wall, plywood 
blocks in the color scheme of the room are asymmetrically 
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arranged. In the center of the room is a large oval cock- 
tail table which can be raised to dining height to seat 
eight. On the floor is a V’Soske area rug in a deep text- 
ured pile. 

Since the view from the windows is unimportant, hand- 
woven blinds are used to permit a soft diffusion of light; 
a textured casement is used over the blinds; and each 
window is encased in a shadow box cornice in a metallic 
colored paint. 





Living-dining room by John Greer. Plywood wall from 
U.S. Plywood; fireplace accessories, The Elton Co.; barrel 
chairs Veit Furniture; Carpet by V’Soske at Lord & 
Adams; cocktail table and sofa, Keller Furniture; leather 
dining chairs, Cocheo Bros.; lamps by Highlights and 
Almco; portable bar, Veit; fabrics, F. Schumacher. 





Bedroom by Patricia Harvey, A.I.D. Aluminum book- 
shelves, end table, headboard and cocktail table by Sher- 
rill Furniture; acoustical tile and woven blinds from 
Tropicraft; plastic fabrics from DuPont; lamp by Heifetz; 
chairs from Valley Upholstery; bench from Avard; rug 
from James Lees; paintings by Robert Sargent. 


A bedroom by Patricia Harvey combines an imagina- 
tive use of such materials as aluminum, woven reeds and 
plastic fabrics. Against soft brown walls an integrated 
scheme has been achieved by the repetition of black 
and natural woven reeds, polished aluminum, and black 


Continued on page 85 
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parzinger 


originals ine. 
invites you to see 
a new collection 
of furniture lamps 
and accessories 
441 madison ave 
new york city 22 





FINE ARTS FURNITURE INC. 
Manufacturers of ‘Dine Burnitive 


FACTORY AND SHOWROOM — 320 E. 65th ST. e REGENT 7-4482 e NEW YORK 21 
Middle & Southwestern Representative: Marjorie Westerfeld, 10 W. Elm St., Chicago 10, IIl. 





LACQUERED 
ALUMINUM 
FURNITURE 


and accessories 


RICHARD L. SANDFORT designer | R. L. 8. Shops, Inc. 


| Showrooms—127 East 60th Street | New York 22 | TE 8-7943 
327 Worth Avenue Palm Beach 
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EXPERIMENT, continued from page 83 


lacquer on several pieces of the furniture. Color accents 


are bright red and periwinkle blue. 

The bed headboard is formed from a sheet of alumi- 
num, framed in black lacquered wood and decorated 
with an abstract design in black “Patina,” a DuPont 
plastic fabric. This same fabric is used for pillows and a 
dust skirt on the bed. The coverlet and bolster are of 





gray Fabrilite, another DuPont plastic material. 

Polished aluminum is used on several pieces of furni- 
ture which were designed by Miss Harvey and executed 
by Sherrill Furniture. Book shelves and an end table, 
both of aluminum, are placed at one side of the bed. A 
cocktail table has aluminum legs, a black lacquered wood 
frame and a glass top, beneath which is an abstract de- 
sign in aluminum similar to the one used on the head- 
board. 


Study-guest room 
by Lyrl Spence. 
Wallpaper from 
Pagent; desk and 
chair by J. G. Fur- 
niture; cabinets 
from Sun Radio; 
lamp by Hetfetz; 
fabric on couch 
from F. Schu- 
macher; seed mo- 
saics by Carl Mann. 


A study-guest room by Lyrl Spence presents an unusual 
use of wallpaper. To lower the effect of the ceiling height, 
a harlequin diamond pattern in black and gray is brought 
down part way over the walls and is also used as a valance 
over the window. White walls and a heavy white linen 
drapery fabric give the small room a feeling of openness, 
enhanced by a white and charcoal-flecked floor of vinyl 
tile. 

Since this is a multi-purpose room, there is a long 
cabinet against one wall with a Sun-Radio high-fidelity 
unit and record storage space. A writing desk and chairs 
are placed by the window; and a studio couch, uphol- 
stered in dark blue linen, is against a third wall. 

In the bathroom, also created by Miss Spence, a color 
scheme of white, aquamarine and gold-yellow is used. 
Martex toweling in white and aquamarine stripes was 
made into a shower curtain and cafe curtains, both sus- 
pended on brass rings. The floor has wall-to-wall gold 
carpeting by Wellington Sears. 

“Interior of the Year” will be open to the trade 
through the month of June, primarily on an invitational 


basis. But anyone professionally active in the trade may 


arrange for a showing by calling Algonquin 4-1689. 
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Write for Catalog “B”. 










Known for a Quarter of a Century as a Source for 
Distinctive Styling by Leading Dealers and Interior Decorators 


FREDERICK COOPER STUDIOS 









1807 EAST S5STH STREET « CHICAGO 15 
SHOW ROOMS NEW YORK + SUITE 341 © 225 FIFTH AVENUE 
CHICAGO + 1551 MERCHANDISE MART 
GRAND RAPIDS * EXHIBITORS BUILDING 
DALLAS * 301-3 MERCHANDISE MART 
SAN FRANCISCO * 501 WESTERN FURNITURE MART 
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the window sills a big hunk of colored quartz has been 
set to catch the light. A Directoire desk and Consulate 
chairs, upholstered in off-white silk with embroidered 
gold medallions ornamenting the seats, complete the fur- 
nishings for this interesting room. 

The dining room is beautiful when considered from 
any decorative viewpoint. Its success can be attributed to 
the “dry” quality of Mr. Stewart Chaney’s highly indivi- 
dual style, derived from off-white walls and asphalt tile 
floor and Italian antique fiddle-back chairs painted white 
and gold and left in their original state. Crisp accents are 
supplied by the wrought iron dining table with marble 
top, antique Louis XV table used here as a buffet, and 
antique gilt notes in a Louis XVI glass screen, which un- 
fortunately could not be included in the photograph, and 
a Venetian mirror over the buffet. There is no rug. And 
it will be observed that the bay window overlooking the 
little formal garden has been left uncurtained and—since 
there is no sun—-unshaded. ‘This “bare” quality, far from 
being a negative factor in the room’s style, is a highly 
contributing one in its favor, unfortunately too seldom 
appreciated by interior designers. Indeed the only fabric 
in the room is the yellow linen on the chair seats, em- 
broidered in rose, gray and black in a floral design, very 
beautiful and very expensive. For all its restraint, the 

Continued on page 88 
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Mahogany reproduction of a small, 
atcractive 18th Century sideboard 
with tambour front. 21” x 50”. 


Charles Hamilton, Inc. 
Je Va OO ape ee 


18 EAST SOTH ST., NEW YORK 22, PLAZA 9-2235 
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Featuring one of New York’s finest 


collections of old French oil lamps 


| and decorative accessories | 





To the trade exclusively 


FLINT and BRADLEY 


INCORPORATED 


206 East 52nd Street 
New York 22 
Plaza 5-1485 














AT HOME 
in every setting, 


indoors and out. 
Write for illustrated catalog. 


molia, inc. 
171 Madison Avenue 
New York 16, N.Y. 





INTERIOR DESIGN APRIL 1954 87 





88 


CHECK THE FLOOR-COVERING 
EXTRAS YOU GET 
FROM L. JONES 


floor covering 
installations 


BIGELO 
WEAVERS 


rewennmrp 


Mohawk 


GULISTAN 


Carpet 

















| STYLE, continued from page 86 


interior is nevertheless very satisfying in color, and doubly 
so by its few emphatic sources which are evident in the 
famille rose pattern of the Lowestoft dinner porcelain, 
the upholstery fabric, marble top of the dining table, 
bronze doré accessories and fresh flowers. 

The master bedroom is a pleasant room with a con- 
tinental air established by the fine Regency bed with 
quilted yellow silk bedspread—so characteristic of its 


| period and of such excellent design that it might have 


come from the Royal Pavilion at Brighton—and a lamp 
table draped in olive velvet, to the left of the fireplace. 
The walls are also olive, and the rug—framed by the 
dark polished wood floor—is beige. The room’s golden 
yellow and olive color scheme was inspired by the paint- 
ing above the mantel, a portrait of Rudolf II of Austria, 
brother of Marie Antoinette. The colors also appear in 
the yellow and olive handpainted Hepplewhite canopy 
molding of the bed, still in its original state. There are 
other interesting antiques in the room, besides the hand- 
some bed. 

Throughout this extraordinarily interesting house, no- 
table for its individuality, the capability of the designer of 
the interiors is apparent in the careful planning and re- 
straint of color distribution and the ingenuity of each 
room’s décor. The result is a little masterpiece of interior 


design. 





EDWARD PASHAYAN & CO, INC. 


320 EAST 65th STREET, NEW YORK 21, N. Y. 
TRAFALGAR 9-4421 
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Marlboro Manor Furniture 


in Contemporary and Traditional Finishes 


. . » perfect reproductions 
of 18th Century 


masterpieces 
a 


Through your Decorator 
or Furniture Dealer 


featuring the 
Silverpak DRAWER 


Produced by Skilled 
Craftsmen in the 
Workshops of 


H. SACKS and SONS 


BROOKLINE, MASSACHUSETTS 
NEW YORK GALLERY and SALES OFFICE, 667 MADISON AVE. at 61st ST. 














L. J. McCULLOUGH 
212 Fifth Avenue 
New York 10, New York 


RICHARD NORTON, INC. 
612 Merchandise Mart 
Chicago 54, Ill. 


DILLON-WELLS 
760 West Seventh Street 
Los Angeles 17, Caiif. 


J. TALLAL ASSOCIATES 
2606 Fairmount Street 


Dallas 4, Texas 


No. 2066 Height 30 Inches 


Shade Metallic Antiqued 
Base Antique Marbleized White 


BORGHESE 


LAMPS MIRRORS 


BRACKETS BOXES FIGURES 
CATALOG AVAILABLE 








| 208-10 East 52nd Street * New York, N.Y. 
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FOR GENEROUS 
SAMPLES 
SEND 50¢ TO 
DEPT. ID 
3262 WILSHIRE BLVD. 


LOS ANGELES 5, CALIF. 


DISTRIBUTETL 
RENVERNE CC 
New York 
THE WARNER 
b cago Lihie 
DWOSKIN, IN 


Atianta 








SCANDINAVIA, continued from page 65 


The art activities of all peoples serve as an accurate 
index to their character and intentions. It takes no spe- 
cial training to recognize in the beautifully thought-out 
and honestly made articles the reflection of a way of 
life sympathetic to our own. Design in Scandinavia is in 
the nature of a report to the American people on design 
progress in Scandinavia. 

Almost every kind of productive work in the home- 
furnishings field is represented. There is an example of 
the work of a Norwegian farmer, living far to the north, 
who carves in bone and wood during the dark winter 
hours; and a few feet away may be seen stainless steel 
flatware produced by the collective efforts of hundreds 
of specialists working in a great industrial plant in 
Sweden; in another gallery the visitor may come upon 
a stoneware vase by the world-famous Danish artist, 
Salto, or a silver bowl by Baron Erik Fleming, Court 
Silversmith to the King of Sweden. The interior designer 
may also be drawn to a set of drinking glasses in tints 
of violet and green, designed with offset sides to stack. 

Design in Scandinavia was organized and financed by 
Denmark, Finland, Norway and Sweden at the request 
of twenty leading American and Canadian art museums. 
The Presidents of the United States and Finland and the 
Kings of Denmark, Norway and Sweden are serving as 


Continued on page 93 


For those who appreciate 
and want the unusual... 


GEORGIAN DRESSER 


can be made to your 
specification. Shown in mahogany 


eminole 


FURNITURE SHOPS, INC. 


Manufacturers and distributors of 


household and institutional furniture. 


Contract department available for estimates. 
300 E. 54th St. (at 2nd Ave.) N.Y. C. PL 3-6513 
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Distinguished 
Mites 


NEW and OLD 


Italian Fruitwood 
Console 


Wedgwood Vase 


French Porcelain 
Monkey 


From a large stock of accessories 
chosen with an eye to the decora- 
tor’s needs. 


Motiahedeh 


NEW YORK 10, N. Y. 

225 FIFTH AVENUE 
Chicago 

1555 Merchandise Mart 
Los Angeles 

633 No. LaCienega Blvd. 
Dallas 

4017 Fairmount Street 














ontemporary fireplace equipment 





This selection from among our 
numerous exclusive designs, em- 
bodies our three criteria for good 
fireplace equipment of any style. 





It must be 
functional 
—_— rugged 
decorative 


These “dogs” are 11” high, made 
of heavy 3” x 1%” steel with solid 
brass trim. $48.00 a pair. Tools 
42” long, $36.00 a pair. 


Crdisin: Elshirtin 


159 East 54th Street 
New York 22, N. Y. 
PLaza 9-8210 





Fireplace specialists for four generations 
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INTERIORS IMPORT CO. INC. 





W-177 BAROMETER-28' X17" 
ANTIQUE FINISH. HAND CARVED. 
OUR PERMANENT SHOWROOMS 


NEW YORK. 783 THIRD AVE. 


GRAND RAPIDS. WATERS BLDG. 


A. MARANGONI, PRES. 
=! 














From 


the 
Collection 


of 


SAXON & CLEMENS 
64 East 55th St., New York City 
PL 9-5791 














“French & Co. te 


Established 1840 


An unusual 
antique 
Louis XVI 
mahogany 


porter’s chair. 
e 


56” high, 
2914" wide, 


24” deep. 





210 East 57" Street 


ANTIQUE FURNITURE 
PANELLED ROOMS « 


New York 


* DECORATIONS 


PAINTINGS + TAPESTRIES 
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SCANDINAVIA, 
honorary patrons for the exhibition. More than 700 
items of furniture, glass, china, silver, textiles and plas- 
tics, both handmade and machined, are included in the 
exhibition. The display, co-ordinated by John Van Koert, 
has already been shown in Richmond, at the Virginia 


continued from page 90 


Museum of Fine Arts, and in Baltimore, at the Baltimore 
Museum of Art, beginning a three-years-and-a-half cir- 
cuit as follows: Brooklyn Museum: April 11—-May 16; 
Wadsworth Atheneum, Hartford: June 1-30; Currier 
Gallery of Art, Manchester, N. H.: July 16-August 14; 
Cleveland Museum of Art, Sept. 1-30; Royal Ontario 
Museum of Archaeology, Toronto: Oct. 16—Nov. 14. In 
1955 the circuit will be as follows: National Gallery of 
Canada, Ottawa: Jan. 1-30; Carnegie Institute, Pitts- 
burgh: Feb. 16~March 14; Toledo Museum of Art, 
April 1-30; Detroit Institute of Arts, May 16—June 14; 
Minneapolis Institute of Arts, July 1-30; joslyn Art 
Museum, Sept. 16—Oct. 14; Nelson Gallery of Art, Kan- 
ssa City, Mo., Nov. 1-30. No dates in 1956 have as yet 
been set for the following museums: Denver Art Mu- 
seum ; Seattle Art Museum; Museum of Fine Arts, Hous- 
ton; San Francisco Museum of Art; Colorado Springs 
Fine Arts Center; Dayton Art Institute; Cincinnati Art 
Museum; Dallas Museum of Fine Arts; City Art Museum 
of St. Louis; Corcoran Gallery of Art, Washington, D. C.; 
and Lowe Gallery, University of Miami. 

Continued on page 94 








Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 


PL 3-1462 
Presa ea % 
Lee 
Dred oa 


| A REGENCY ROSEWOOD 

AND BRASS COLUMNED 

HEADBOARD OF UNIQUE 
DESIGN 


A DIRECTOIRE FRUITWOOD 
BED FROM ANTIQUE 
DETAILS 





——— 
Se nl 








INTERIOR DESIGNER'S 
LEADING SOURCE FOR QUALITY 
HEADBOARDS AND BEDS 
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Ormolu and Baccarat 
glass candelabra — 32” 


tall, circa 1820. 


An extensive group of 
the finest quality Antique 
lamps is always in our 
collection of decorative 
accessories. 


DAVID WEISS 
Importers 


863 Third Avenue 
New York 22, N. Y. 


Wholesale only 
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NORWAY 

Silver flatware, by J. Tostrup; Georg Jensen, New York 

SWEDEN 

“Sun Fan” chair, by Jassjo Stolfabrik; Pacific Overseas, Inc., 
San Francisco; Swedish Modern, Inc., New York 

Cut glase vase, by Orrefors; Fischer Bruce, Philadelphia 

Porcelain coffee set, by Upsala-Ekeby Combine; Vaco Co., New 
York; A. M. Strandwall, Hollywood, Calif. 

Wooden bowls and knife, by Johnny Mattsson; Georg Jensen, 
New York 

Armchair, by Ohlsson & Svenson; George Tanier, Inc., New 
York 

Linen textile, by Nordiska Kompaniet; Knoll Textiles, Inc., 
New York 

Coffee table, by Nordiska Kompaniet; Strenco, Inc., New York 

Open frame chair, by Ljungs Industrier; George Tanier, Inc., 
New York; Dux Co., San Francisco, Calif. 

Rug, (no distributor), by Barbro Nilsson for Martamaas-F jet- 
terstrom 

DENMARK 

Fabric by Axel Salto, available only from L. F. Fought, Copen- 


hagen 

Table and molded chairs, by Fritz Hansens Eftfl; Richards 
Morganthau Co., New York 

Coffee set, by Georg Jensen; Georg Jensen, New York 

Modern vase, by Axel Salto; Georg Jensen, New York 

Sculptured armchair, by France & Daverkosen; John Stuart, 
New York 

Side chair, by Soborg Mobelfabrik; Pacific Overseas, Inc., San 
Francisco; Baldwin Kingrey, Inc., Chicago 

Lamp, by Fritz Hansens Eftfl; Richards Morganthau 

Sculptured armchair, by Jacob Kjaer, Dunbar Furniture Co., 
New York 

Ceramic figurine, by Knud Kyhn; at Frederik Lunning, Inc. 

Sculptured sidechair, by Johannes Hansen; Georg Jensen, Inc. 

FINLAND 

Cut glass vases, by Notsjor; Georg Jensen, New York 

Lighting fixture, by Orno; Georg Jensen, New York 

Crystal vase, by Tapio Wirkkala; available only from Karhula- 
Littala, Helsinki 

Porcelain bowls, by W4rtsila Koncernen; Waertsila Corp., New 
York 

Aalto armchair, by Oy Artek Ab; Finsven, Inc., New York; 
Baldwin Kingrey, Inc., Chicago; Thomas Church, San 
Francisco 


metal furniture 


decorator’s accessories 


chicago: richard norton, inc, miami beach: decorators mart, inc. 
los angeles: arnold panning san francisco: brown & brown 


17 east 64 st., new york, le 5-4370 
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NATALE STREET 








| 
FOR DISTINGUISHED FURNITURE 
& TRADITIONAL 
n incomparable trade 7, Qa PE 
source for imported antique PROVINCIAL 
lamp material and decora- 
tive accessories. MODERN 





NATALE SHOWROOMS inc. 


222 E. 46 ST.,N. Y¥. 17 @ MU 2-4852 
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Wondering what to do 
with windows? 


ur new showroom has all the answers! 


Take a one-stop flight to success 

with window treatments by making that 
one stop HOLLAND. Our new 
showroom was designed for YOU — to 
get to and work in easily; to see 

exactly what you’re specifying; to be 
inspired by the largest and most varied 
display of window treatments in 

New York — or anywhere! Whether 
you want one window — or a thousand 
... if you’re up against some technical 
problem . .. if you want to be sure of 
satisfaction — from measurement to 
installation . . . visit HOLLAND — for 
shades and draperies of cloth and 
woven wood; for venetian blinds 

of every description. 


©LLABID) 
fy ee 


, 
NEW POLICY! OPEN SATURDAYS TILL 1 P.M.! - 999 Third Avenue near 59th Street, New York 
Plaza 1-1420 
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fox ori zons 


rattan furniture of romance 


NEW BROWN 
TEAK FINISH 


DESIGNED BY 
JOHN WISNER 


SLIP-COVERED 
FOAM RUBBER CUSHIONS 


NEW AND EXCLUSIVE 
FICKS FABRICS 


TILE, PLASTIC AND OAK MOBILE 
PARQUET TABLE TOPS SEATING UNITS 


BRASS WRITE FOR 
ACCENTS NEW CATALOG 


Va Ficks Reed Co. 


424 Findlay Street, Cincinnati 14, O. 


New York—305 East 63rd St. 
Chicago—631 Merchandise Mart Grand Rapids—Waters Bidg. 
Cleveland—1240 Huron Road San Franciseo—431 Jackson Sq. 

















TEXTILES, continued from page 68 


en titre, the Marquise de Pompadour, chief promoter of 
the arts of her era; the second fashion, the classic, out 
of which developed the Louis XVI style, inspired deli- 
cate brocades in pastel tones for rooms as well as for 
costumes. The silks were exquisite and took the form of 
taffetas, brocades, armures and fine velvets. 

In England, during this grand era in France, little 
was done to create new styles. French fabrics were con- 
sidered the finest available and enjoyed the highest favor 
of fashion, so there was no impetus for local production. 
Fine cottons and linens were produced in the Midlands, 
and when England finally established silk manufacturies, 
they reproduced the patterns of French fabrics in duller 
and less vibrant colors. 

The Regency in England and the Empire in France 
ushered in another change of style in textiles at the be- 
ginning of the 19th century. Under Napoleon the colors 
were stronger—blue, green, gold, red—and the designs 
classical or militaristic. Stripes and small set patterns 
were most in demand. Satins were popular for furniture, 
and stiff faille silk was used to drape entire walls. Eng- 
land was but a reflection of all this grandeur, employing 
the safer and less vulgar of the Napoleonic colors and 
patterns in the classic renditions of the Regency. 

In America, where English fashions set the style pace, 
very few textile designs could be identified as American. 

Continued on page 99 





he Philadelphia it’s 
Anastasia for fine upholstered 
custom furniture 
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UPHOLSTERED 
CREATIONS 
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2023 Sansom Street, Philadelphia, Pa. ° 
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Chicago, IIl. 
1243 Merchandise Mart 


Boston, Mass. 
114 Newberry Street 


Miami, Fla. 
6800 N.E. 4th Court 


San Francisco, Calif, 
1353 Post Street 
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lusives 


Design masterpieces 
“in solid brass 
and polished woods, 
created in the 
Italian tradition of 
fine workmanship. 


tables 
tea and bar carts 


smoking stands | 


benches 
magazine racks 


room accessories 


itcall-cort 


New York, N. Y. 
1 Park Avenue 


Aah inks Editions 
In Walbeapers 


“Stenciled Sprig” 


tie jones and Pee ee. 


15 East 57th Street New York, N. 
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(friedman 


BROTHERS * DECORATIVE ARTS, INC. 





Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most 
varied assortment in the United States. 
The high standard of quality for which 
this firm has been noted for 50 years 
is maintained. 


MANUFACTURERS TO THE TRADE 


FOR OVER 50 YEARS 


(Friedman 


BROTHERS « DECORATIVE ARTS, Inc. 
305 East 47th Street 











designed by Serge Cinquini 
ANTIQUES & REPRODUCTIONS 


1226 SECOND AVENUE 
NEW YORK 21, N.Y. 
LEhigh 5-0005 








New York 
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TEXTILES, continued from page 96 

The Colonists did their own spinning and weaving, con- 
fining their products to woolen fabrics and cottons, 
characterized by the handwoven coverlet. Silks and bro- 
cades were not suitable except for the cities along the 
Seaboard at a later and more affluent date, and the few 
examples used were imported from France. 

The development of printed fabrics followed along 
with woven design through the ages. The early Egyptians 
printed colored patterns on heavy linens and used them 
for hangings. Cotton fabrics likewise were printed in | 





India, where they originated. But it was not until the 
15th century, when Portuguese sailors first discovered 
their value in trading, that these fabrics were brought 
to the attention of the outside world. It is from these 
Indian markets that the first chintz and calico were sent 
to Europe. 

During the 17th and 18th centuries England estab- 
lished a rich market as a manufacturer of fine printed 
cottons that has extended to the present day. In 1663 
Pepys recorded in his diary that he had purchased for 
his wife “painted East India calico for to line her new 





study.” | 
Quite the most interesting aspect of printed fabrics has | 

to do with the printed cottons of France, those known 

as toiles de Jouy. By the end of the 17th century every- 


| 
Continued on page 101 | 





| 
Disnmvenve — 


cl MODERN... 


ECTS 
-_— | writh a nod to the 


ae NINETIES 


varied selection 
of magnificent | For contemporary terrace, patio, garden — Tony Paui’s 
elegant translation of the “ice cream parlor” table and 


Chandeliers, chairs ...in a delightful choice of sweet shoppe colors! 


Sconces, Lamps, | Cerulean blue, Siamese pink, mustard, white or black 
Porcelains and wrought iron... combine with ivory or tan granitized 

wood table top (cigarette and alcobol proof)...and 
clocks ‘both cream-colored plastic chair seats. These — plus com- 
antique and plete collections of furniture, lamps and decorative 
reproduction) awaits | accessories — are now on display in our showrooms. 


your inspection. Write Dept. N3, on professional letterbead, for catalog. 





Send for « copy of our new catalog. 









—_— 3 
Charles J. Winston & Co., Jue. nadie del “ 
nport i Makers of Distinctive Lighting Effects Richards Morgenthax & Co. 
rooms: 41 | | 225 Fifth Avenue, New York 10 

1215 Merchandise Mart, Chicago, $1. 001. © 7 
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No. 4016/6 
23” high, 21" wide 
$200 list , 


beautifully mated to form a chandelier which 
reflects the skill of Europe’s finest craftsmen. 
Prisms are of hand cut and polished crystal 


Send for Catalog No 


Bibi v> Ee. 


253 Fifth Avenue New York 10, N. Y. 











Ye Olde Mantel Shoppe 


327 E. 48 St. New York PLaza 8-3210 





Unique Provincial mantel in old French pear wood. 


A visit to our showrooms will convince you 
that we have on display at all times, one of the 
most extensive collections of unusual antique 
and reproduction mantel pieces. 
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IRVING M. 


‘ANTIQUES AND. ACCESSORIES 











INTERIOR DESIGN APRIL, 1954 





TEXTILES, continued from page 99 


one who was anyone was wearing printed cottons, drap- 
ing beds and windows with them and covering the walls 
as well as the furniture. 

It was not until 1759, however, that young Christophe 
Philippe Oberkampf appeared on the scene to print 
cottons. He settled in the little village of Jouy-en-Josas 
not far from Versailles. For the first design that appeared 
a year later he was designer, engraver, dyer, printer, 
finisher and marketer. And it sold like hot cakes. He 
achieved a phenomenal success with genre scenes which 
were of great decorative value, the first ones being 
printed in red on white. Later he printed other designs 
in blue, a grayed purple, a tan, and finally a rich green, 
but always a single color on white. Some of his wood 
blocks are still in use, and many of his designs copied. 

The earliest fabric illustrated is from Egypt and 
nearly 2,000 years old, a Coptic fragment of a garment 
found in a grave. This example shows the Hellenistic 
innovation of using wool wefts for the decorative parts 
of the fabric which permitted a wider range of color 
than had been possible in the earlier linens of ancient 
Egypt. 

A Gothic fabric (circa 1200) is also shown. It is a 
fragment of a vestment from the tomb of St. Valerio in 
Spain, placed there in the 13th century. The star and 


Continued on page 102 











Interpreted for you with superb 
craftsmanship by Enrico Strazza- 
bosco and Joseph Amorello the 
beauty of Italian Baroque and 
Provincial takes on new luster, 
greater richness. 














CARVED MIRRORED TABLES IN MODERN AND 
TRADITIONAL DESIGNS TO SUIT THE MOST 
DISCRIMINATING TASTES. 


Send for brochure 
CARVED 


HARRITON Gass 


511 East 72nd St., New York 21, N. Y. 
RHinelander 4-4720 


























FURNITURE CORP. 


323 East 65th Street, New York 21 | 
TRafalgar 9-3290 
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FAIRMOUNT REPLICAS 


HARRISON—trim, comfortable love seat 


of small size. 


Gy 
SAYBOLT & CLELAND we. 


MAKERS OF FIRST QUALITY FURNITURE 
326 NORTH 17TH ST., PHILADELPHIA 


NEW YORK — CHARLES ort ha INC 
CHICAGO — RICHARD N 
DALLAS — DAVID NORT 
HOLLYWOOD — VICTOR 


Superior 


Lamp and Shade Mfrs. 
72 Madison Avenue, New York, N. Y 











TEXTILES, 


cruciform design, similar to that found in Persian tiles, 
proves that the design motifs in Hispano-Moresque art 
are derived from the Near East. Magnification reveals 
that the golden threads were actually made up of pure 


continued from page 101 


gold leaf applied to a thin skin or membrane of some 
animal. 

The marvelous 15th century Mudejar silk fabrics (a 
term applied to all silks woven by the Moors Christian- 
ized after the fall of Granada) with strips of either silver, 
copper or gold wound around a thread of silk, grew out 
of the 13th-century technique of applying gold leaf to 
a membrane. 

Recently there was held at the Art Institute of Chi- 
cago an exhibition of nine such rare weavings dat- 
ing from the 9th century, with micro-photographs for 
studying the compactness of the weaving and the dye- 
ing. Incontrovertible evidence was offered that the pure 
dyes of the Middle Ages were composed of vegetable 
colors which were absolutely fast, as there had been no 
loss of brilliance through the centuries. Magnification 
also showed that threads were hand-dyed and that tones 
of color exist in each thread, the weaver thereby adding 
character to the work. Since the 19th century and the 
invention of aniline dyes, color permeates all particles 
of the fabric, eliminating the subtle variations of tone 
found in earlier weavings. 


FOR THOSE WHO SEEK THE FINEST 


A custom carpet creation in rich virgin wool 
WILTON broadloom in your own choice of colors. 


Twelve and fifteen feet wide 
Made to order only—at $18.50 sq. yd. 


Ask for ROCKHAMPTON 





CARPET ARTISTRY AT ITS FINEST .. . 


vw LEDERER 


629 Lexington Ave., N. Y. 22 PL 1-1466 
Installation Anywhere in the World! 
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frais / 


Tea carts, 
coffee tables, 
magazine racks, 
benches, 

plant stands, 


occasional tables, 








bars, 


lamptables, etc. 





That special accent you are looking for— 
Equally at home with contemporary or 
traditional decor—Write for catalog 


doris dessauer 


Furniture and Accessories 
206 East 51st Street New York 22, N. Y. PL 5-5861 











t## HEAD-BED co. 


INCORPORATED 


Designers andManufacturers of Custom Made 
Upholstered allele M slelel met 
Beds and Bedding 


Catalogue for Out-of-town Trade on request 
NEW YORK 22, N. Y.: 976 THIRD AVENUE PLaza 5-4090-1 
(Bet. 58th & 59th Sts.) 

DALLAS, TEXAS: RODGERS COMPANY, 3017 FAIRMONT ST. 
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Weldan lmthatthattas 
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The 


tor 
AG otto 


For the first time... 
hand-print quality at 
roller print prices. Styled 
exclusively for the 
decorator ...in 16 
refreshing patterns and 
65 colorations. Send 

for this portfolio today. 
Price . . . $6.00. 


Wilton E. Owen, Ine. & 


OU Stoae Ml 


Adams, Vass. 


NEW YORK SHOWROOM 
515 MADISON AVE., NEW YORK 








ART EXHIBITIONS, continued from page 71 


Many people live their cultural and intellectual lives 
within too circumscribed an area because they have 
neither developed their imaginations nor stimulated 
their initiative sufficiently to move out of it. But they 
have the desire for a more satisfying atmosphere. If 
pictures were brought to them, interpreted in terms of 
broad basic appreciation and then allowed to remain 
for at least several days of continued pleasure in them, 
results would be happily surprising. It is relatively cer- 
tain that families would have an increased desire to 
possess at least one of the works shown in the fine ex- 
hibitions constantly on view at the galleries—as was 
proved in demonstrations during the past summer and 
autumn. 

Plans were formulated to learn more about the clients’ 
reactions {o picture purchasing and their ideas on art 
presentations. Surveying a broad cross section was in- 
formative and frequently followed a pattern in the 
various cultural and economic levels. The budget ques- 
tion entered but seemed not to pose the number-one 
problem. (There is a wide price range in pictures of 
excellent quality, and simple financial arrangements are 
always possible.) Frequent evidence indicated a goodly 
number of home owners had too little realization of 
their lack and need of inspirational art; others, how- 
ever, indicated a strongly growing desire for a really 
fine painting. The fund of information received led to 
the execution of a plan to which Grand Central Art 
Galleries, and their Mr. Nelson, gave helpful enthusi- 
astic support. 

After careful consideration of the requirements in- 
dicated in a survey, also those of friends, clients, and 


acquaintances, paintings were selected. A wide range of 
subject matter, color, and technique was advisable. Pic- 
tures by twelve outstanding artists made up the first 
exhibition. Results indicated a second group of pictures. 
This time the medium was water color, of which three 
examples are illustrated. There were Garcia flower 
studies, almost unearthly in the blending of the back- 


Continued on page 106 


featuring clean 
progressive lines, 
plus warmth 
and charm 


modern designs, inc. 
factory & showroom: 137 east 25 st., n. y. 10, n. y., oregon 9-4724 
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from 

raw lumber... 
to frame... 
to finish... 
under one 


Sandfort 


Sectionals whether modern or contemporary, will 
be made to your specifications and will be 
executed in accord with the principles of good 


l ool design. Send us your problems. 
Wew upholstered 


furniture catalog 
Mustrating 


the most diversified line of fine 
upholstered furniture today 
traditional—modern 


see for yourself . . . ask for catalog B 








IMPORTED FROM FRANCE 


This exceptionally beautiful Louis XV 
Escalette Marble Mantel . . . recently im- 
ported from France . . . is charmingly 
accented by a paneled front hearth and black 
marble facing. Other French mantels also 
available—reproductions and antiques. 


Illustrations on request 


Wo. H. JACKSON COMPANY 
"Guerything for the Fireplace” 


& EAST 48™ STREET 
YORK 
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An unusual pier-type Trumeau. 
White and gold. 
Reproduction 
No. 1825 





ce 
¢_+. Milca & Son 


238 East 44th Street-—New York 17, N. Y. 
8820 Beverly Blvd. 





Los Angeles @ Herman Schlorman e 














ART EXHIBITIONS, 


ground colors and translucent effect of the petals. An- 
other, of mountains holding a jeweled lake within the 


continued from page 104 


fastness of their snow-covered heights, showed clear 
bright colors in the strong sun reflecting on the snow. 
A third brought peace as the deep blue grey clouds 
swept down to touch the green of the sea rolling in to 
meet the shore; here the artist gave a feeling of Infinity 
to the telling water color with muted golden light .F 





streaming through the clouds. A study of fungus 
growths, ferns, flowers and roots gave rich pattern to 
one composition done in woodsy tones highlighted with 
clear soft blue, vellow, and delicate green, beautifully 
integrated both as to color pattern and design. 

Each painting offered stimulating possibilities for the 
dimensional development into a delightfully projected 
decorative scheme. The rare beauty in the creative work 





of the artists found its dimensional parts in lovely and 
interesting fabrics in complimentary, monotonal, and 
contrasting colors. Some of these were in designs seem- 
ing to have grown from the paintings. The subjects 
had few limitations, and suggested to the interior de- 
signer several quite different schemes for each. 

These schemes were developed for widely different 
personalities and arranged to meet architectural de- 
mands. Examples of fine furniture suggested the style 
or period trend in the decorative scheme, and these like- 

Continued on page 108 








an important part 
in the 1954 Leather Show! 


Shown at Sloane’s and many leading 
stores throughout the country are settings 
of Leather with Gold, featuring rich 

gold tooling and unique motifs by Froelich. 
Why not let Froelich, with his recognized 
ingenuity in leather, personalize and 
enrich your leather needs too — the 
foremost trend-setting designers do. 


Supple hides — selective color-tones 
of FROELICH-INDIVIDUALIZED LEATHER 
— always on hand. Samples on request. 







Ask, too, for samples of fine Leatherette. 
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THE “MAGNESIUM GROUP” 


a A 
GLAMOROUSLY 


EXECUTED 
EMPIRE 


CHANDELIER 


The graceful sweep of 
the arms extends a 
full 20 inches to form 
a chandelier of un- 
matched stateliness 
and elegance. Made of 
imported solid brass, 
tastefully decorated 
in black and gold. 


No. 006/5 


Visit our showrooms to see our outstanding lines of lamps, 
chandeliers, girandoles, lustres and giftwares. 


CRYSTAL MART ine 


34 West 27th St. e New York 1 e MU 6-5388 


CHICAGO SAN FRANCISCO LOS ANGELES 
Fred Chambers Fred Stone Martin De Haan 
1235 Mdse, Mart Western Mdse. Mart. 2155 E. 7th St. 


SAN FRANCISCO, Lucia Arken, 1355 Market Street 


newest, strongest, lightest 


Leopold Colombe & Bro. : 
Tmporters and NHakers of “Tine “Furniture 


Catalog on Request | only magnesium furniture made 


al 
aS 


INTERIOR DESIGN AP. psechompenet od c T I E H L 
APRIL 1956 FINE ARTS 28 W. 20th New York 


UNIVERSITY 
OF |} : 









ART EXHIBITIONS, continued from page 106 






























lights and objects in the artists’ compositions keyed the 
accessories, all chosen for their intrinsic value and subtle 
relationship to the theme. These accessories proved of 





unusual interest, and finding some was an adventure 
for window beauty that opened new fields. Fascinating minerals and semi- 
precious stones imbedded in rocks gave added interest to 
several groups. These were lent by the Museum of 


| 
wise had been selected with an eye to adaptability. High- 
| 
| Natural History, which holds boundless treasures, and is 


Ne brass covered Sms, 


—tu DI if — After the paintings were hung in a large and informal 
| room, fabrics, furniture, and accessories with the addi- 


AETEN tion of a few rugs were arranged around eight of them, 
T 




















became fully evident in relation to the pictures, its 





| as shown in the illustrations. Then the play of texture 
| 
| 
































nuances as rich as music. Properties for the balance of 








| the pictures were grouped to bring forward later in the 
program. An important part of this new venture of 





art in an informal atmosphere was to give a series of 
lectures. These were on appreciation of the artist’s 
work, personality responses of various types of people, 





and correlated interior designing. The response was 





immediate and enthusiastic. It had achieved its end in 











bringing many into new intimacy with stirring and last- 














ing beauty interpreted for their particular benefit. Other 
exhibitions continue to be scheduled as the Dimensional 
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Plan answers a great need. 




















You may bring your client to 
Carl Fischer’s High-Fidelity 
salon to relax and listen in 
comfort. We'll gladly work 
with you in custom-installation 
of selected components—or 
you can choose from 20 ready- 
made cabinet styles and 
finishes. 














| 
| Cart Fiscuer 
| 


HIGH 
FIDELITY 


radio— 





“Famous for reliability 
and service in music 
since 1872” 


CARL FISCHER 


165 W. 57th St., N. Y. 19 


“Across From Carnegie Hall” 





YA y UW 










































phonographs 















The cafe-curtain motif is back in style for 
window treatments. Gould anticipated the 
trend and so can supply you with brass 
covered iron-lined tubing in diameters of 
1A”, 1”, 34”, Ya” and 3 Be ’ with rings, end 
brackets, supports, pole ends and pulleys. 
Order the finest in curtain and drapery hard- 
ware from Gould. Delivery will be prompt 
but the supply is limited, so please order 
well in advance. 


Send for Supplement to Catalog No. 14. N \\ | \ | ) 
The MERSEREAU CO., Inc. 


35C West 44 Street, New York 36, N. Y. 


Manufacturers of Quality Curtain and Drapery Hardware for Over 79 Years 
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a new source... for 

an uncommon collection of 
tables and upholstered 
furniture — at the 

Bruce Studios. Write for 
illustrated brochure. 





a new shingle... 







#405 

Round Cocktail Table 
Plate glass top, 32” 
diameter, 17%" high. 
Solid brass supports 
on mahogany base. 


#205 

Three-Tier End Table 
Arched shelves in 
mahogany. 22” x 26”— 
22” high, brass 

posts and feet. 


321 EAST SIXTY-FOURTH STREET 
NEW YORK CITY 21 * REGENT 4-0850 





Newport 
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1952... 
1933... 
1954... 


The 
Stivellens 


First—and original—- 
still the pacesetter; 


In 3 sizes: 

A majestic 48” 
An imposing 43” 
An impressive 39” 





Order in YOUR OWN COLORS 
to match or blend with your 





decor. 


Diaakd eo ee clamps 


501 Sixth Ave. (corner 13th St.), New York City 
AL 5-0339 











THE LATEST CREATIONS 
IN CURTAIN FABRICS 
ARE AT YOUR FINGERTIPS. 





The ‘‘SAMPLER”’ file contains our extensive selection of 
curtain and casement fabrics in convenient booklets. 
Price of $15.00 includes future books. Sent on approval 
to accredited decorators. 


HENRY CASSEN 


fabrics 
509 Madison Avenue, New York 22, N. Y. 


Philadelphia ° 
San Francisco ° 


Chicago 
Los Angeles 


Boston ° 
Dallas . 











contemporary fturniture 
$< Ore | and accessories 





cordially invites you to 
view a series of 
Creative Window Tableaux 
styled and executed 
by twelve of | 
New York's most eminent interior designers 


A New Window Tableau every three weeks 
throughout the 1953-54 season 


ELISABETH DRAPER, A.I.D. 
Apr. 2lst — May llth 








MELANIE KAHANE, A.I.D. 


May 12th = June Ist 


Designed by Aldo Bartolucci 





Bartolucci Arts, Inc. 


ct Lt rok A ooo 99 -W7h pe 4 VIA CAVOUR 9 54-56 EAST FIFTY-THIRD STREET 
151 Gast 57th Meet New York 22 KY Plaga 50515 | 4 Nia cavour sai tates ta, eae ee 


ANTIQUES - LIGHTING FIXTURES +: DECORATIONS PLAZA §-8340 




















DON'TS FOR THE INTERIOR DESIGNER 


Don’t fail to secure a customer’s signed acceptance on a copy of all estimates sub- 
mitted, as well as any additions subsequently ordered, before proceeding with the work. 


Negligence of this sort opens the way to the possibility of a law-suit, if when the job 
is completed, payment of balances due are refused. 


Moral — handle all transactions in a business-like manner, especially on confirming 
orders and payment arrangements, as carelessness in this respect can be very costly 
and result in a severe loss being charged off to “learning the hard way.” 


ALLIED BOARD OF TRADE 


film, ¢. hy 


Auuiep Boarp or Trape 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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SCALAMANDRE M 

TRAVELING EXHI 
eJUNE 

Schenectady Museum, Schenectady, New York 


TEXTILES USED IN THE COLONIAL 
SHRINES OF AMERICA 

Georgia Museum of Art, Athens, Georgi 
TEXTILES OF THE ROCOCO PERIOD 

Kansas City Museum, Kansas-City, Misso 
TEXTILES USED* IN THE POST-REVOLU- 
TIONARY SHRINES.OF AMERICA 


Paul Kleinfelder: 1903-1951 

Paul Kleinfelder, for twenty-five years sales agent in 
Philadelphia for a number of trade firms and one of the 
most respected representatives in the field, died on 
March 18th at the age 51. He was agent for Arthur H. 
Lee, Bailey & Griffin, Jud Williams, Inc., Cheney Broth- 
ers and Chicopee Mills. Shortly before his death, he had 
begun plans to open a showroom of his own and to intro- 
duce a line of cut-order fabrics under the name of 
“Little Field Fabrics.” His son, Paul Kleinfelder, Jr. will 
continue with his father’s work. 

CAREER BUILDERS—PLACEMENT SERVICE—For architects, 
architectural designers, interior decorators, industrial designers, 


draftsmen, sales personnel and office personnel. Interviews by 
appointment. PLaza 7-6385, 35 West 53rd Street, New York. 


HELP WANTED—Salesman with allied line to travel Chicago 
and Mid-West for quality California drapery converter. Box 
192, Interior Design, 201 East 56th Street, New York 22, N. Y. 


SOUTH ORANGE—SHORT HILLS, N. J. AREA—wealthy N. Y. 
suburban area. Interior decorating business established 20 years, 
owner retiring. 2’ story residence, modern showroom and 
workroom, fixtures. $32,500; terms $10,000 cash. Stock at 
inventory. Wilmer N. Tuttle, Realtor. PEapack 8-0456, Bed- 
minster, N. J. 


USEUM 
BITS 

















THE “UNUSUAL” IN BRASS 


MAGAZINE RACKS 
LAMPS 
accessories 


TABLES > 
MUFFIN STANDS” > 
and other 


Traditional Designs 
In Brass 
combined with MARBLE 
GLASS 
WOOD ' 


Write for our Catalog 
© phone HYacinth 9-2546 


212 20th Street 





Brooklyn 32, N. Y. 


























GANES MANUFACTURING CORP. 


* QUALITY 
DRAPERY WORKROOM 
UPHOLSTERY FOR THE TRADE 
Since 1907 
EMBROIDERIES * 
ouuTinc || STEINER STUDIO 
* | 427 East 76th St. 
New York City 
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his: 


ag om 
--------—designers 


G@noF inc. 
| 44 west 18th street + new york 11, ny. + oregon 5-8250 


Be Scere Saket 


creators— 
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FOR THOSE WHO APPRECIATE THE FINEST 





BANE 


DISPLAYS 


NEW YORK GRAND RAPIDS CHICAGO LOS ANGELES 
THE MANOR HOUSE EXHIBITORS BUILDING 6TH FLOOR,MERCHANDISE MART 8778 BEVERLY BOULEVARD 
305 EAST 63RD STREET 


BAKER FURNITURE INC., 10 MILLING ROAD, HOLLAND, MICHIGAN 
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C Ric Whe 1ee her wright 


227 EAST 56TH STREET * NEW YC 22 
NEW YORK CHICAGO DALLAS LOS ANGELES 
SAN FRANCISCO MIAMI! BEACH 





GOOD TASTE KNOWS NO PERIOD 





Modern Macassar Ebony Desk and Chair 
Desk: 50” x 20”, height 30” 
Chair: 23” x 23”, height 30%” 


CHARAK FURNITURE CO. 








